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“Kristi helped us zero in on our exact requirements at the lowest price in no time. I would 
strongly recommend Kristi, especially to first time home buyers.” 
Rudra Sengupta 
BADFW Member

Buying – Selling – 
Investing 
Kristi Reinertsen 

RE/MAX DFW ASSOCIATES 
11955 Dallas North Tollway #300 

Frisco, TX  75033 
214-995-0425 

KristiReinertsen22@gmail.com 
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  
  

  

   

  

   

  

  

  

  

  

  

  



 

  













  
  

  

   

  

   

  

  

  

  

  

  

  

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 

  
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  

     
  
  
  
  
  
  
  
  
  
  
  
  
  
     
  
  
  
  
  
 
 





  

     
  
  
  
  
  
  
  
  
  
  
  
  
  
     
  
  
  
  
  
 
 




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

(Designed by BA-DFW web team) 

 

 

 



(Designed by BA-DFW web team) 
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 
























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

















 

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The UPS Store at
Frisco
3245 Main Street
Ste # 235
Frisco, TX 75034
M- F: 8:30AM- 7PM, 
Sat: 10AM- 4PM

The UPS Store at
Little Elm
2831 Eldorado Parkway
Ste # 103
Little Elm, TX 75034
M- F: 8:30AM- 7PM,
Sat: 10AM- 4PM

 
 

The UPS Store at
Frisco
3245 Main Street
Ste # 235
Frisco, TX 75034
M- F: 8:30AM- 7PM, 
Sat: 10AM- 4PM

The UPS Store at
Little Elm
2831 Eldorado Parkway
Ste # 103
Little Elm, TX 75034
M- F: 8:30AM- 7PM,
Sat: 10AM- 4PM
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With Best Compliments 
 

From 

 
Anamika and Tathagata Chatterjee 

 
Baishali and Bappaditya Raybarman 

 
Debjani and Subho Bandopadhay 

 
Madhuri and Tushar Basu 

 

With Best Compliments 
 

From 

 
Anamika and Tathagata Chatterjee 

 
Baishali and Bappaditya Raybarman 

 
Debjani and Subho Bandopadhay 

 
Madhuri and Tushar Basu 
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    
  

 

 ,               

,  ,             ‘’   

,                  ?   

-     ;   -       

                  

        - ,    ‘ ’   
       ঠ       ,     

   , “ ”          ‘ 
’ (10 commandments)   ,      ঠ   

---        ,     ,    

' '    ''  ,           

,                 ‘’  
 ‘ ’,  -   - ‘   ’,  

   - ‘’    - ‘’,  
    ,  ‘-’   ‘’-,   

  ‘  ’       ;       

  ? ,         ''     ,  

      ,            
    ,     !    ,      

-         ?    ?     ;  

   ,               

  ,           - ,   
  !      ,  ‘’     

      ;    ,     ,   

    
  

 

 ,               

,  ,             ‘’   

,                  ?   

-     ;   -       

                  

        - ,    ‘ ’   
       ঠ       ,     

   , “ ”          ‘ 
’ (10 commandments)   ,      ঠ   

---        ,     ,    

' '    ''  ,           

,                 ‘’  
 ‘ ’,  -   - ‘   ’,  

   - ‘’    - ‘’,  
    ,  ‘-’   ‘’-,   

  ‘  ’       ;       

  ? ,         ''     ,  

      ,            
    ,     !    ,      

-         ?    ?     ;  

   ,               

  ,           - ,   
  !      ,  ‘’     

      ;    ,     ,   
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 ‘   ’!  -         ,   

    -        , ‘  ’ 

  ,                

               ‘’ 

          ,      

- ‘’            -   

          ?     ,  '', 

 ‘’  ‘’     , -     - , 
        ,       

    ?  -              

         ?     ,     ,  
  ?   ,      ,    ,     

 ঠ,          ,  -    
 ...!          ?      !    

  ,                    

        ,     ‘’     
;          !         , 

          ,          
    ,  ‘’    ‘ ’     ,    

‘’ !              

   ,            ;      
 ‘’ ,   ‘’ ‘ঠ’  !       ঠ  

  ,          ঠ!       - 

         ,         
 ,    ,     ,       

 ,      ?           

 ‘   ’!  -         ,   

    -        , ‘  ’ 

  ,                

               ‘’ 

          ,      

- ‘’            -   

          ?     ,  '', 

 ‘’  ‘’     , -     - , 
        ,       

    ?  -              

         ?     ,     ,  
  ?   ,      ,    ,     

 ঠ,          ,  -    
 ...!          ?      !    

  ,                    

        ,     ‘’     
;          !         , 

          ,          
    ,  ‘’    ‘ ’     ,    

‘’ !              

   ,            ;      
 ‘’ ,   ‘’ ‘ঠ’  !       ঠ  

  ,          ঠ!       - 

         ,         
 ,    ,     ,       

 ,      ?           
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     ?     ,  -  

 ?        ,        
 ,     ?  ,     !     
 ,         ?    ,  ঠ  

  , -  ,   ,  ;       

        ,     ?     

   ঠ,        ঠ       , 

ঠ                 ,    
? , ?    ?   ,    ,  ?     

 ?                    

 ? -, -    ,        

‘’        ,  ,      ‘ ’ 

-     ‘ ’!      ‘’    

   ,     !        

,                 , 
         ,      ;   
   ! ,      ?       ...!   

?              ,  ? 
Driver        ,  ?       

        !      , - -

   ?     !    ,    !   

-      ,  ,   ,  -   

      ,             

,        ,          

           ,   ‘   ’ 

         -    ,     -  

     ?     ,  -  

 ?        ,        
 ,     ?  ,     !     
 ,         ?    ,  ঠ  

  , -  ,   ,  ;       

        ,     ?     

   ঠ,        ঠ       , 

ঠ                 ,    
? , ?    ?   ,    ,  ?     

 ?                    

 ? -, -    ,        

‘’        ,  ,      ‘ ’ 

-     ‘ ’!      ‘’    

   ,     !        

,                 , 
         ,      ;   
   ! ,      ?       ...!   

?              ,  ? 
Driver        ,  ?       

        !      , - -

   ?     !    ,    !   

-      ,  ,   ,  -   

      ,             

,        ,          

           ,   ‘   ’ 

         -    ,     -  
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    ,                 

   -     ,        
       ,  -  ,    ,   

          ঠ  -   ঠ     

  ঠ, -      ,         
     ,       '' "     
"       ,     ,      

     ঠ,   ঠ         

          ,    “   ” 

    ,             
  ,      !   !     

      ‘ ’      ,   ! 
 ঠ    “    ,        

”,             ,       

        ,   ,   ,   
    --         !      

     ,            ,     

                      
;    ,   !    ,      ,    

        ঠ,         

                , 

 -                ,   

 ,      - ,      ,    
 ,    ?     !        
 " ",       ,       ""   

                 

    ,                 

   -     ,        
       ,  -  ,    ,   

          ঠ  -   ঠ     

  ঠ, -      ,         
     ,       '' "     
"       ,     ,      

     ঠ,   ঠ         

          ,    “   ” 

    ,             
  ,      !   !     

      ‘ ’      ,   ! 
 ঠ    “    ,        

”,             ,       

        ,   ,   ,   
    --         !      

     ,            ,     

                      
;    ,   !    ,      ,    

        ঠ,         

                , 

 -                ,   

 ,      - ,      ,    
 ,    ?     !        
 " ",       ,       ""   

                 
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,        ,          

    ?   ,  ,      

              ,    

-         ,          

-              ,  ,  

 ,   ‘’           

 ?       ঠ,         

     ?           

  ঠ ,              

  ,                  

     . .            

         ,       , 

                     

,     ;     ,         ? 

  ?      ,           

         -- -    - 

     ,        ,   , 

  !  ,  ,   ?       
      “       ,         

,           ”      

 ,       ,             

,                 ?    
   -  ঠ       ;  -   

   ,            !  

        ?       

,        ,          

    ?   ,  ,      

              ,    

-         ,          

-              ,  ,  

 ,   ‘’           

 ?       ঠ,         

     ?           

  ঠ ,              

  ,                  

     . .            

         ,       , 

                     

,     ;     ,         ? 

  ?      ,           

         -- -    - 

     ,        ,   , 

  !  ,  ,   ?       
      “       ,         

,           ”      

 ,       ,             

,                 ?    
   -  ঠ       ;  -   

   ,            !  

        ?       
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                   
,                 

    ,       ; -  
         ,        

,   ;        ,    

 ‘---’            

   -       ,      -

   ;              ! 

   , ঠ       -      

         ,      ,   
  ,                , 

   ,  -     ,      -  
     ,      ঠ  -,      

 ,         ,      , 

;      !            

          ?    ?     
   !     ?       

   !                 

 ,              ,   
           ,       

                  
,    ?       ?       
   ,     -         

  ?     ,            

 ;    ,     !     

           ?       

                   
,                 

    ,       ; -  
         ,        

,   ;        ,    

 ‘---’            

   -       ,      -

   ;              ! 

   , ঠ       -      

         ,      ,   
  ,                , 

   ,  -     ,      -  
     ,      ঠ  -,      

 ,         ,      , 

;      !            

          ?    ?     
   !     ?       

   !                 

 ,              ,   
           ,       

                  
,    ?       ?       
   ,     -         

  ?     ,            

 ;    ,     !     

           ?       
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Conveniently located for Plano, Allen, McKinney and Frisco neighborhoods
Same day sick appointments
Well child physicals: Newborn – 18 years
After hours and weekend calls always answered by physician
Prenatal consults for normal and complex newborns
Sports/school/camp physicals
Shots and advice for overseas travel
Minor trauma care and laceration repair
Removal of foreign bodies from eye, ear, nose, or skin
Cryotherapy for warts
Hospital privileges at:

Centennial Medical Center, Frisco
Medical Center of Plano
Presbyterian Hospital of Plano

599 South Custer Road, 
Allen, TX 75013

kidschoicepediatrics@yahoo.com
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  ,         ,        

     ,         ,     

          ,       

  -    ,     -      

               
  ঠ  ?          ?  ,  
   ''-   ঠ!   ‘’-    ?    

!                    
    ,          ,      

          ,        

     ,   ‘’!          

,                   

            ,  !      

,                 

 ,                   , 

                ;     
   ?   ?           

                 

                   
         , ;     !    

  ঠ  ,                

           ,   

        ,           

,              !    
       ,   !     ;      

  ,         ,        

     ,         ,     

          ,       

  -    ,     -      

               
  ঠ  ?          ?  ,  
   ''-   ঠ!   ‘’-    ?    

!                    
    ,          ,      

          ,        

     ,   ‘’!          

,                   

            ,  !      

,                 

 ,                   , 

                ;     
   ?   ?           

                 

                   
         , ;     !    

  ঠ  ,                

           ,   

        ,           

,              !    
       ,   !     ;      
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  ,   -:  ,  ,       

  ,      ।
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We offer a variety of printing and binding
services, including:

 Business Cards
 Envelopes
 Brochures
 Flyers & Handouts
 Booklets
 3-4 Part Forms
 Posters
 Laminating
 GBC Binding

We carry upwards of 30,000 office
supplies:

 Toner & Ink
 Office Supplies
 Office Furniture
 Computer Accessories
 Filing Supplies
 Break-room & Beverage Supplies
 Shipping Supplies
 Paper
 Janitorial Supplies

.
www.1-stopofficesupply.com

Contact :

ANITA WHITE

 for office supplies

aw@1-stopofficesupply.com

972-671-7867

Contact :

UPEN PANDYA

 for printing

1stopoffice@gmail.com

972-671-7867
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 



পপ
প
পপ
 
প 

 পপপ
 পপপপপ
 প
পপ

প
 পপপ

প  

প

 



পপ
   
পপ



 পপ
  পপ

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 
    , 

 ,  প     |      |     ,  
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   ?  ,     ?    প  ,  

        | 

 পপ
  প
পপ
 প
প
 

প
 
প
প প
 

প
প
প
প
পপ
প
প
প          

   !          --  প  প   

      !      ! প      প   

   ? প     |          

          '   ,      

 |           ,     ! প 

     

   |    |   ,   
 প|      প  প ,        |  

  প , প, , , প  ,     |   

, ,     প    |     

 প  প ,       |  ,     

  | ,               ,       

 

 

   ?  ,     ?    প  ,  

        | 

 পপ
  প
পপ
 প
প
 

প
 
প
প প
 

প
প
প
প
পপ
প
প
প          

   !          --  প  প   

      !      ! প      প   

   ? প     |          

          '   ,      

 |           ,     ! প 

     

   |    |   ,   
 প|      প  প ,        |  

  প , প, , , প  ,     |   

, ,     প    |     

 প  প ,       |  ,     

  | ,               ,       
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Dallas, Texas
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Gaitonde
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  |         প ?    , 

"gum"  |   , , "gum "   প   প!   

      |            

,   "gum "   ?           |   

  ? --    |        | , 

       প     প      

        প        |    

    ---   ""!!  !     "rubber gum "!  প 

     !    brinjol         , curd  

    yogurt !!       "  ,    "    প    

walk !!       !  ,  ,  !!    , 

     !   প       ! 

 ,  ,    প ,          |   

প     প  ,     প     |  

প            প      |  

       |     ,  প |   
      !        |       

  "  প"    প   ,  " প"      

  |      |         , প  

  প | প      প      প    
প  প        প   |   ,    

  ,   :  প  ,  ,   , প  প  

 !     ,     প    !   

 প প  --   |    প প  |   

প            প ? প      ,  

,   প   '!    প    , প  
প    !!      ,  ,    
, প      |      প প|--   

,   প  ?           ,  ,  

  প           -- , প ,    

      ?      --      ?     

প  --প    ?        ,       

        প ?        প  
প |      প          
 প        ,   |      

প ?       ?  ,   প!    

 

 

  |         প ?    , 

"gum"  |   , , "gum "   প   প!   

      |            

,   "gum "   ?           |   

  ? --    |        | , 

       প     প      

        প        |    

    ---   ""!!  !     "rubber gum "!  প 

     !    brinjol         , curd  

    yogurt !!       "  ,    "    প    

walk !!       !  ,  ,  !!    , 

     !   প       ! 

 ,  ,    প ,          |   

প     প  ,     প     |  

প            প      |  

       |     ,  প |   
      !        |       

  "  প"    প   ,  " প"      

  |      |         , প  

  প | প      প      প    
প  প        প   |   ,    

  ,   :  প  ,  ,   , প  প  

 !     ,     প    !   

 প প  --   |    প প  |   

প            প ? প      ,  

,   প   '!    প    , প  
প    !!      ,  ,    
, প      |      প প|--   

,   প  ?           ,  ,  

  প           -- , প ,    

      ?      --      ?     

প  --প    ?        ,       

        প ?        প  
প |      প          
 প        ,   |      

প ?       ?  ,   প!    
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FALAK ARTS
Creativity at it’s best

Falak Arts specializes
in teaching young
minds to focus, learn
discipline, improve
motor skills and gain
confidence through
the medium of Art.
Since 2002 Falak
Arts has been
teaching pencil
color, water color,
acrylic, oil painting,
dry pastel, charcoal
and also 2D & 3D
Design to children’s
as well as adults in
the Dallas-Ft. Worth
area.
GIVE COUPON CODE: BADFW FOR 5%
DISCOUNT

Telephone : 972-393-1539
711 Crestwood Dr. Coppell TX 75019

WWW.FALAKARTS.COM
WWW.FALAKCOLLECTIONS.COM

An upscale design studio featuring 
a contemporary collection of 
elegant Indian designer suits for 
every fashion conscious lady. We 
have our own unique designs from 
Delhi and Mumbai designed by us. 
Our selection dresses you up for 
every occasion and event. 
Georgette's, Cottons, Silks, 
chiffons & Brocade in vibrant 
colorful shades beautifully 
blended with exquisite 
embroidery to present the latest 
in Indian Fashion. We carry 
enticing, chic, vivacious & classic 
sarees, salwar kameez, kurtis, 
tunics & lehengas for all occasions.
Our styles are the latest ahead of 
the mainstream curve. They are 
not available elsewhere in US and 
our prices are unbeatable
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               প    |     |  
 ,     প|      প|    | , ,  

 |        ,         

         প      পপ |  ,  

              |     

  |     |           প  

   |         ,     

     প প ,          প   

  প| 

            প     প | 

         |     |  

       |         ,   
  ,  ,    ,  |     ,  প|  
      ,       |     –
  "   "       |     প     

  |   ,    |    |   

   প   | প |      "wall 

to wall" |  ,   ,    প     ,     

  | প   প   |        

  |               
         প    | 

   ,  প      প   |   

  প !!    

 প          |     ,     প 
|        |       প,     

  প|          ,  প প  

,      প প    প|     , 

           ,  ,      | 

     - ,          প| 

Subha Addy 

Austin, Texas 

March 2014      

 

 

               প    |     |  
 ,     প|      প|    | , ,  

 |        ,         

         প      পপ |  ,  

              |     

  |     |           প  

   |         ,     

     প প ,          প   

  প| 

            প     প | 

         |     |  

       |         ,   
  ,  ,    ,  |     ,  প|  
      ,       |     –
  "   "       |     প     

  |   ,    |    |   

   প   | প |      "wall 

to wall" |  ,   ,    প     ,     

  | প   প   |        

  |               
         প    | 

   ,  প      প   |   

  প !!    

 প          |     ,     প 
|        |       প,     

  প|          ,  প প  

,      প প    প|     , 

           ,  ,      | 

     - ,          প| 

Subha Addy 

Austin, Texas 

March 2014      
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 An Overview of Hindu Dharma 

Dr. Sourendra K. Banerjee, Ottawa, Canada 

Introduction: The word Dharma is usually translated as religion, the Latin root ` religo’ means to bind 

together. It binds the members of a community with a set of convictions regarding the `creator’ of beings 

of the world, what should be their duties, etc. The western religions like Judaism, Christianity (and even 

Islam) propound that (i) God as the creator is transcendent, (ii) the creator and the created form a duality 

without a direct link, (iii) God had sent a prophet or prophets who brought His messages as to how people 

should lead their lives. On the Day of Judgment, they will be judged as to whether they lived by His 

injunctions and accordingly rewarded or punished after life (in heaven or hell). Islam believes 

Mohammed was the last one who superseded all previous prophets. The Prophets are regarded as human 

(Separate from God), however Christianity believes that prophet Jesus was the only exception, being 

divine himself. Jesus’ human mother Mary immaculately conceived Jesus through the Holy spirit of God 

the father in Heaven. Thus Jesus was God Himself incarnated in human form. God, Jesus and Holy Spirit 

constitute `Trinity as the united one’. Judaism and Islam do not accept this Christian view. The three 

religions have their scriptures:  Old Testament and Torah for Judaism, New Testament for Christianity 

and Quran for Islam. They have other supplements.  

Hindu Dharma and Hindu Scriptures: In Hinduism, Dharma implies broader and deeper concepts. 

The root Dhri means to hold or constitute. The quote “ Dhriyate Ityahu Sa Eba Dharma” can be 

paraphrased to mean `Dharma is the foundation of all that exists, the foundation relates to physical, 

biological, ethical, spiritual and all aspects of the beings (whether inanimate, animate or human). It is 

thus a perennial law for all beings, particularly mankind (Sanatan Manab Dharma). The scope of Hindu 

Dharma extends from Cosmology to spiritual upliftment. Samkhya theory of “gunas”  and the Saiva/ 

Shakta concepts of Nad (sound), Shakti (energy), Bindu (point), Kalagni (fire works of Time) etc. are 

not incompatible with the  `Big Bang’ Theory. 

Unlike other religions, Hinduism has been influenced over centuries by numerous scriptures. A few of 

them are: (a) Vedas (Rig, Yaju, Sam and Atharva) [meaning knowledge (Vidya)] contain more than 

10,000 verses. It is believed that they appeared as sound, audible only to sages (Risis) who retrieved and 

recorded them during 1600-800 B.C. (or earlier). The four sages associated with the four Vedas Paila, 

Vaishampayan , Jaimini and Sumanta/ Agniras were guided by Vedas.(b) Tantras (that which spreads 

knowledge) also called Agama (came down, Vedas are Nigama) are the dialogues between Shiva and 

Shakti (manifested forms of Divinity) and recorded by Sages. There are numerous Vaisnava, Shaiva and 

Shakta Tantras besides Budhist and Jain ones. (c) Vedangas are supplements to Vedas.  There are six of 

them, which are Siksa (mainly phonetics), Vyakaran (Grammar) Chhanda (prosody dealing with 

syllables, beats of accents, rhymes, etc.), Nirukta (kind of encyclopedia), Jyotish (more like Astrology 

and some Astronomy) and Kalpa (Vedic rules of socio-spiritual living). (d) Sara Darshan or six systems 

of philosophy (developed before 600 B.C.E.), along with the Sages to whom they are attributed they are 

Kanada’s Vaisesika, Gautam’s Nyaya, Kapila’s Samkhya, Patanjali’s Yogasutra, Jaimini’s Purva 

Mimamsa and Badarayan’s Uttar Mimamsa (also known as Sharirik Sutra, as well as Vedanta Sutras). 

The Upanisadic parts of Vedas are also called Vedanta. Sometimes, broadly speaking, Vedanta also 

means the philosophy of Vedas, Uttar Mimamsa and Gita (e) Smriti Samhitas (compilations of traditions) 
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44 44



45 45

such as Manu’s laws (there are at least 20 smritis). (f) Purans (there are many, main ones are twenty) 

combine and elaborate on vedic practices, philosophy and some Tantrik rituals. Many of them 

systematize the ways to perform pujas (e.g Satya Narayan puja is given in Reba Khanda of Skanda puran, 

and other purans describe Durga Puja, etc.). Early elaborate Yajna is gradually taken over by Pujas which 

keep Yajna as a part. This was facilitated by Chandi, (the shakta system’s most important scripture) 

which is part of Markandeya puran. (g) Epics like Ramayan and Mahabharata were compiled before 

Christian Era. (h) Gita is possibly the single most known Hindu scripture. Its philosophy captivates many 

intellectuals all over.    (i) Apart from the above, many “Bhasyas” or expositions and explanations of 

Hindu scriptures and philosophies exist. They were contributed by the great philosophers like 

Samkaracharya, Ramanuj, Abhinavagupta of early days to recent ones like Sri Ramkrisha Risi Arabinda 

and others. Thus Hinduism is not a founded religion. It evolved over four thousand years.  Actually 

‘Hinduism’ is an artificial name. It was variously known as Sanatan Dharama, Vedic Dharma, Arsa or 

Risi mat,  Brahmanya (a, as in tall) Dharma. The west Asian invaders used to call the inhabitants of India 

around Sindhu river as Hindus. The terminology stayed with the Muslim rulers, later legitimized by the 

British. 

Glance at Hinduism: Vast literature over many centuries and numerous local practices of Hinduism 

confuse the so called ‘scholars’ (especially western ones). They wonder about labeling Hinduism as 

polytheistic, monotheistic, pantheistic or monistic. Many would superficially criticize it as idol 

worshipping paganism. But a true critic realizes what an ordinary Hindu knows in the heart that “Truth 

or the ultimate Reality’ is “One without a second” (Rigveda 1.164, Chhandogya Upanisad 6.2), which 

Vedas call “Tat” (soft T, soft t) or “That”. Another designation is Brahma(n) (a as in all), a gender free 

term.  The root word “Briha’ suggests Brahma(n) as to mean Immensity (of matter, mind, idea, etc).  The 

designation like Sacchidananda (sat chit-ananda or existence –consciousness-bliss) and names like 

Brahma (the last a as in father), Visnu, Maheswar, shakti, respectively as creative, sustaining, dissolving 

back unto Itself, and activating aspects of Brahma(n) are mere qualifiers for elucidating  the abstract 

concept of Brahma(n). Hinduism is beyond “isms”, “names” or “numbers’, which only limit the 

infinitude of Divinity. “Many” (designations) seems closer to “infinity” than “mono” / one (as in 

monotheism) in human mind. 

 

Hinduism is more or less one homogeneous group though there are three main sects: Vaisnavism, 

Saivism and Shaktism. The first one considers Vishnu as Brahma(n). They follow primarily ‘Bhakti 

Marga’ or the path of loving devotion. The latter two follow Bhakti mingled with knowledge (Jnan). 

Saivism regards Siva as Brahman and Siva’s activating aspect is known as Shakti. Shaktism is a sister 

doctrine of Saivism and regards ‘Shakti” as Brahma(n). Simplistically Brahma(n) in Saivism is “Siva-

Shakti’ and in Shaktism is ‘Shakti-Siva’. Siva is inactive (Nirgun) and Shakti is the Divine Potency (Holy 

Power). The diverse sects with their manifold philosophical as well as ritualistic practices seem not to 

divide Hinduism. In a strange way they incorporate these differences and synthesize them in a coherent 

and fulfilling way. A religions Hindu ceremony (like puja) may appear to a non-Hindu as noisy and 

incoherent. However, an analysis of the steps involved and an examination of the utterances of mantras 

(holy sounds) establish a profundity. More importantly an ordinary devotee feels a direct encounter with 

Divine presence and feels wonderfully uplifted.  
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Basic Ideas of Hinduism: Brahma(n) exists eternally even when the universe does not. Most Hindu 

schools of thoughts believe in “Sat karya vad’ (doctrine of energy of existence) which is something like 

‘the principle of conservation of energy/mass’. It says that any being (object) is an effect of its previous 

causes and is just a rearrangement of its  previous constituent units which are called “gunas” (cf: 

Fundamental particles). There are three kinds of these gunas: luminously pure (sattva), active (rajah) and 

lethargic (tamah). All the objects and beings (animate or not) are constituted by ever revolving infinite 

number of these gunas in indifferent proportions. These proportions determine the state of the object.  A 

so called ‘new’ being is merely a reassembling of the units of its previous proportions.  Regressing back 

to the time of or prior to creation all beings are mere transformations of the first cause Brahma. (cf: 

Cosmology says that all of us are made of cosmic dust resulting from the Big Bang). Hinduism believes 

that the transformation (parinam) takes place in a way which preserves “Divinity” as the essence within 

each being hidden (guhayita) and unknown underneath the five outer shells (pancha kosa). These shells 

are physical (annamay), vital (pranmay), mental (manamay), intellectual (jnanomay) and blissful 

(Anandamay), and ‘That’ remains in different levels of manifestation in different beings. This doctrine 

that Brahma(n) as the Being (sat) remains lodged as Atman (soul) in the innermost core (Ananda may 

kosa) as Bliss (Beatitude) is known as Advaitavad or theory of non-duality. 

 A person’s Dharma is first to know and become aware of his/her “intrinsic reality” that the body is the 

dwelling place of Atman/Brahman. Next, one must aspire to recover and merge in Brahmatva/Divinity. 

How can one have this union of Jivatma with Brahma(n), that is, freeing one’s Atman from the bondage 

of the body and mind?  Actually Atman is always free and pure, only the embodied self is ignorant about 

our true identity. The paths to Moksa or Salvation are four-fold: selfless good work (Niskam karma), 

knowledge (Jnan), absolute devotion (Bhakti) and meditation (Rajayoga). All or any combination (even 

one) may be followed to remove our ignorance. If unable to accomplish in present life, one will be reborn 

as many times as needed, that is, to go through the cycle of rebirths (Bhava chakra) depending on previous 

performances. 

In Hinduism, Dharma is said to have four pillars (chatus pada/chatur varga) which are: (i) pursuit of good 

living (Artha), (ii) fulfilling life’s desires (kam) for family life and having children, (iii) following 

righteous life (Dharma in specific rather than composite sense) and (iv) aiming for salvation (moksa). 

The first two are known as ‘pravritti Dharma” (Gratification of life’s pleasures in regulated manner) and 

the last two as ‘Nivritti’ (Restrained) Dharma. The first three are known as ‘Trivarga’ and all four 

constitute ‘chatur varga’. 

Hinduism prescribes four stages of life: (i) Studentship (Brahmacharya which literally means celibacy) 

when one should dedicate oneself how to live ‘life’ properly with primary aim of self-development. (ii) 

The next stage is family life (garhasta), followed by (iii) semi-detached life in a cottage. This stage is 

called “van prastha” (dwelling in forest).   (iv) The last stage of life is prescribed to be ‘Sannyas’ when 

one ought to dedicate himself completely to a spiritual end in the simplest and most austere manner.  The 

Hindu Dharma as a way of life may be summarized as observance of three ‘Da’ (“th” as in that or this): 

Dam (restraint), Daya (kindness), Dan (charity) (Vrihadaranyak 5.2.3). These days Hinduism is 

associated with ‘Yoga’. Unfortunately, it is seen as a means of physical improvement instead of its 

composite “body, mind, spirit” character.  Sage Patanjali’s Yoga Sutras talk about Ashtanga yoga or 
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eight steps of yoga. The first two ‘yama’ (restraint) and ‘Niyam’ (observance) prescribe ten basic rules: 

speaking truth (satya), non-coveting of other’s property (Asteya), restraining urges 

(Brahmacharya/celibacy), non – injury (Ahimsa), disowning more than one’s needs (Aparigraha) and 

contentment (santos), cleanliness (saucha), studying and understanding self (svadhyay), austerity 

(Tapas), devotion to God (Isvar Pranidhan). These ten injunctions are seen as ten Hindu commandments. 

The other six steps of yoga are: Asan (proper postures), ‘Pranayam’ (proper and extensive breathing), 

‘Pratyahar’ (control of the sense organs), ‘Dharan (concentration of mind), ‘Dhyan’ (meditation) and 

‘Samadhi (meditative trance when one feels merged with ‘Divinity’ – the Yogic term is “purusa’). 

Any discussion about Hinduism will remain incomplete without mentioning OM/Aum/Omkar 

[equivalently, Shabda Brahma (word as God), NadBrahma (sound as God) or Spanda (Vibrational 

potency)]. Aum for ‘Ab’ (to protect) and ‘Man’ (Mind) protects mind from the the turbulance of thoughts. 

Concentrating on OM helps one to ascend towards Brahmatva (Chhandagya 1.1.1, 1.1.6, 1.1.8 and 

Mundaka 2.36). OM also means ‘Granting permission’ in the sense of “So be it” (cf: X-ian Amen, Islamic 

Amin).The formless and transcendent (Nirguna) Para Brahma consents to emanate as Saguna Brahma or 

Immanent god through inaudible sound/word/vibration as energy of activation and the universe of beings 

starts evolving.  Meditating on Om – the Mahavija/Great Seed and nearest approximation of Brahma – 

leads one to Brahmattva.      

Om Tat Sat / Om is that Reality 
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





  
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
  









 





  

  

 








  
 


 



  









 





  

  

 

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AMERICAN MONTESSORI SOCIETY MEMBER SCHOOL 

NOW SERVING 

PLANO/ ALLEN/ FRISCO/ MCKINNEY/ LITTLE ELM 

 INFANT PROGRAM: 3 WEEKS - 18 MONTHS  
 TODDLER PROGRAM- 18 MONTHS- 3 YRS 
 PRIMARY PROGRAM- 3 YRS – 5 YRS 

 KINDERGARTEN/ELEMENTARY- 5 YRS – 9YRS 

CALL NOW 972-334-0980 
www.cgmacademy.com 

PLANO CAMPUS 
8565 Gratitude Tr, Plano, TX 75024 

 
FRISCO CAMPUS 

10955 Custer Rd, Frisco, TX 75035 
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
spin











Empedocles)
 

 


 

 








Higgs mechanism) 
 
Higgs boson-Higgs field)
 




spin











Empedocles)
 

 


 

 








Higgs mechanism) 
 
Higgs boson-Higgs field)
 


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Everyone has retirement questions. So Ameriprise created the 
exclusive Confident Retirement® approach. Together, we’ll break 
retirement planning down step-by-step and look at four key 
principles of retirement: covering your essentials, ensuring your 
lifestyle, preparing for the unexpected and leaving a legacy.  
So you can get the real answers you need.

Call me today for a Confident Retirement® conversation.

How confident do you feel 
about your retirement?

JEFF BELLINGHAUSEN, CFP®

Private Wealth Advisor

Bellinghausen & Associates 
A private wealth advisory practice of 
Ameriprise Financial Services, Inc. 

801 E. Campbell Road, Ste. 585 
Richardson, TX 
214.445.0600 
jeffrey.l.bellinghausen@ampf.com 
ameripriseadvisors.com/
jeffrey.l.bellinghausen 
CA Insurance #OD44879 
AR Insurance #388240

®
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a legacy

Preparing for 
the unexpected

Ensuring 
lifestyle

Covering 
essentials
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
  
  
  



 

 
  
 
  
 
 

strong force)  

  
  
   


 

Higgs boson-
LHC-
particle accelerator. LHC’







boson 


  
  
  



 

 
  
 
  
 
 

strong force)  

  
  
   


 
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







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


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







 

 

 

 

 








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 

 

 

) 

 

 

, 

! 

 - 

 ! 

- 

!! 

 

) 

- 

য- 

- 

! 

- 

- 

 

 

 

 

) 

 

 

, 

! 

 - 

 ! 

- 

!! 

 

) 

- 

য- 

- 

! 

- 

- 

 
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!! 

 

) 

 - 

! 

 - 

'' ! 

 

- 

 , 

 !! 

) 

 

!! 

- 

 ! 

 , 

- 

 

য!! 



!! 

 

) 

 - 

! 

 - 

'' ! 

 

- 

 , 

 !! 

) 

 

!! 

- 

 ! 

 , 

- 

 

য!! 


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

 



 

 

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Call us for more info

(214) 483-6800
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Keep your fingers crossed and knock on wood…
maybe throw a little salt over your shoulder.

Like one designed to –
• Protect Yourself…with traditional whole life insurance that accumulates cash value; affordable term 

insurance for pure protection; universal life insurance* that gives you permanent protection with added 
fl exibility.

• Protect Your Income…with disability income policies*1 that pay you if you can’t work because of an 
accident or illness.

• Prepare for the Future…to hedge against life’s uncertainties or plan for future opportunities.

As agents for New York Life Insurance Company, the Company with a 162-year history of helping young 
professionals like you, we can help you build a fi nancial game plan that makes sense for you.

 So forget the crystal ball, and call us instead. We can help

 

It’s not as though you don’t have alternatives to a solid fi nancial game 
plan. It’s just that a smart plan is a little bit more of a sure thing.

New York Life Insurance Co.
Dallas:12201 Merit Drive, Suite 1000, Dallas, Texas 75251      •     972-387-2929
Ft. Worth:777 Main St., Ste 3300, Ft Worth, TX 76102   •  817-429-2630
Home Offi ce:51 Madison Avenue, New York, New York, 10010

Sudhir Parikh
972-774-2324

The Company You Keep® 

*  Issued by New York Life Insurance and Annuity Corporation (a Delaware Corporation)
    51 Madison Avenue, New York, NY 10010
*1 Product available through one or more carrier not affi liated with New York Life, dependent 
on carrier authorization for product availability in your state or locality.
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DARE TO DREAM 

Sankari Prasad Sarkar 

Those who dare to dream 

and swim along the stream 

may live up to reach the shore 

of success with repeated encore. 

Those who dare to dream 

and swim against the stream, 

may live up to say and scream, 

“Look here, I have reached all alone. 

Magic moments are all of my own. 

Will some of you or any 

like to give me company 

to share the joy of togetherness 

and extend the frontier of happiness.” 

You must have a daring dream 

to join the mainstream. 

You may have to walk alone 

on your own 

unassisted and cautious 

so as not to trespass 

into the territory of evil 

ruled by the weird devil. 

When you think and feel 

that somewhere within 

lies a superior source 

of energy you can access, 

you shall never surrender 

to trepidation or terror. 
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•	Reliable	Service

•	Quick	Turnaround

•	Quality	Work
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BEAUTY OF LIFE 

Sankari Prasad Sarkar 

Be lively. 

Look for the lovely 

places, things and persons 

and try to sense 

the life’s essence, 

as happiness is the key 

to life and there lies the beauty. 

We shout for dream 

and often literally scream. 

We love to see the reality show 

with twists and trails 

and follow the leader who never fails. 

(To know more about the poet visit http://sohagsarkar.wix.com/sankari. FOR YOU published by 

Outskirts Press USA in Aug 2013 and the second book titled Songs of Man & Millennium to be 

published by end-Aug 2014 in India) 
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With best wishes
 

 Banerjeas
 

Saloni,  Rejina  and  Sunny
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Saloni,  Rejina  and  Sunny
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Dr. Jekyll or Mr. Hyde? An Inquisition Into the Innate Nature of Humanity 

Anant Tibrewal 

Throughout history, artists have tried to capture the struggle of man over his ignoble self. Two 

works of art in the Dallas Museum of Art collection convey this theme: the Durga 

Mahishasuramardini, a sculpture from 12th-century India, and Ugolino and His Sons, a French 

sculpture by Jean-Baptiste Carpeaux from the year 1860. Through their references to moralistic 

stories and use of symbols, the artists of these sculptures depict the eternal struggle of good 

and evil. 

The Durga Mahishasuramardini sculpture demonstrates the Hindu belief in the dual nature of 

mankind and the necessity to transcend the material world in order to achieve enlightenment.1 

In it, the sculptor wishes to convey that humans should be above lowbrow, benighted thoughts 

and actions in order to become enlightened. He does this through a depiction of a popular 

religious story in order to make it accessible. This story is that of the battle between the goddess 

Durga and the buffalo-demon Mahisha. The sculpture depicts the climax of the battle, when the 

head of the buffalo is severed and Mahisha appears from its neck as a man with a sword and 

shield.2 

Durga’s face is calm and serene demonstrating that she is enlightened and not troubled by 

earthly, materialistic matters. Durga’s foot is on the buffalo, which represents the arrogance and 

hubris of mankind. This intimates that one should control these flaws and not allow them to take 

over oneself. The demon Mahisha appears from the buffalo’s severed head, symbolizing that 

evil lurks hidden in human emotion and action. The artist places the buffalo and demon on the 

lower segment of the sculpture, indicating their petty and materialistic influence that inhibits 

mankind from reaching the upper level of enlightenment with the gods. The energetic activity of 

the demon and the buffalo contrast with the calm and serene Durga, who, as she defeats her 

opponent, exemplifies the theme of order over chaos and enlightenment over ignorance. 

The sculpture Ugolino and His Sons by Jean-Baptiste Carpeaux vividly portrays the grief and 

anguish of Ugolino when presented with the dilemma of eating his own children.3 The real-life 

Ugolino della Gherardesca, an Italian nobleman in the 13th century, was imprisoned with his 

sons for treason and left to starve. Additionally, this atrocious figure was featured in Dante’s 

Inferno, in which he was banished to hell after devouring his offspring’s corpses.4 He was 

driven mad with hunger and so his children offered to let him eat their bodies. Carpeaux 

captures this agonizing and damning moment in which, while chewing on his fingers, Ugolino’s 

children offer themselves up to him as food. 

The first features one notices are the head and hands of Ugolino. The starving Ugolino is 

chewing his fingers with rage, demonstrating his attempt to resist the temptation to commit 

cannibalism. Additionally, his brow is furrowed and his mouth is upturned. Ugolino is portrayed 

as a tragic noble, suffering as his sons watch. Tormented by his anguish, they beg that he eat 

them instead of having to die of starvation. Carpeaux imbues a strong anatomical realism in this 

piece, showing the twists and turns of the body and the limbs. He attempts to provide as 

genuinely as possible the extreme emotion of the individuals. In the end, hunger proved 

stronger than grief and Ugolino could not overcome temptation. Thus, humanity is forever 

shackled to its limits and is unable to crawl out of the mire of sin. 
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Special offer for Community events 
(valid only at this location) 

Location: 1625 South Beltline Rd 
Grand Prairie, TX 75051 

Contact:  K.N.Singh @972-556-1062 
Rachana Singh @ 469-688-1424 
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Are humans inherently good or evil? Every culture has its own view on whether mankind is 

capable of being something greater than itself. While the Durga Mahishasuramardini 

demonstrates how humanity can improve itself and achieve spiritual enlightenment, Ugolino and 

His Sons depicts mankind’s tragic fall and regression to ignorance and despair. The differing 

outcomes in these works allow one to understand the views of their respective cultures on 

humanity and its morality. 

1 Nilima Chitgopekar, "Mahishasura," in Book of Durga (S.l.: Ubs Publishers, 2009), 13-38. 

2 David Kinsley, "Durga," in Hindu Goddesses: Visions of the Divine Feminine in the Hindu 

Religious Tradition (Delhi: Motilal Banarsidass, 1987), 95-98. 

3 "Heilbrunn Timeline of Art History," Jean-Baptiste Carpeaux: Ugolino and His Sons (67.250), 

Metropolitan Museum of Art, http://www.metmuseum.org/toah/works-of-art/67.250 (accessed 

November 7, 2013). 

4 Stanley Lombardo, Steven Botterill, and Anthony Oldcorn, "Canto XXXIII," in Inferno 

(Indianapolis: Hackett Pub. Co., 2009), 162. 
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   
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With Best Compliments 
 

From 

 Goutomi and Sandeep Sengupta 
Kripanath Som 

Jonaki and Arindam Bhattacharya 
Manju and Sushim Mitra 

Manjula and Pulakesh Saha 
Sagarika and Arup Bhattacharjee 

Sayanhika and Rajarshi Bhattacharya 
Shibalee and Rudra Sengupta 
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LA Vacation 

Anirudh Mazumder, 7 years 

 

 

LA Vacation 

Anirudh Mazumder, 7 years 

 

 



84 84

     Blu Ginger Thai Café & Gingerine Fresh Asian 

 
Modern, Casual Elegant Nuevo Thai Restaurants 

 

 
 

 
 

                            

Gingerine Fresh Asian 

2750 E. Southlake Blvd. Ste 100 

Southlake, TX 76092 

817.749.0998 
http://gingerinefreshasian.com/home.html 

 

Blu Ginger Thai Café                  
6550 N. MacArthur Blvd. #150 
Las Colinas, TX 75039 
972.373.9799 
http://blugingerthaicafe.com 
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A Painting 

Anusree De, 8 years 
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A Drawing 

Gaurav Haldar, 9 years 

 

A Drawing 

Aritra Bhar 

 

A Drawing 

Gaurav Haldar, 9 years 

 

A Drawing 

Aritra Bhar 

 



88 88



89 89

Indian Dancer 

Bidisha Chowdhury, 14 years 
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Durga Thakur 

Ishita Chowdhury, 9 years 
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William                                                                                                           Rishab Haldar, 7th Grade 

How was Toy Story 2, Will? 
Better than the last one dad! Did you like it better than the last? 
Yes, Will – it was better than the last. 
Tim, we should get home fast. You know what the reports said- 
Yes, yes, now hurry along William. 
Yes daddy…Hey, daddy. There’s a man following us. I’m scared. 
Hurry up Will. Walk in front of us. Don’t look back. 
Don’t look back. 
Click! 
Boom! 
Pitter Patter Pitter Patter! 

 
I lay awake to find myself staring out the window, peppered with specs of water droplets. The window shrieks in 

agony as the wind rattles and lashes against it. I settle down slowly in my four poster bed and swivel my 

head towards the bed stand. 3:45 A.M... Great. I punch my pillow and stare at the ceiling, waiting for sleep to carry 

me away. I allow the darkness to wash over me. How was Toy Story 2 Will?  Once again, I bolt up, but this time 

bumping my head against the bed-side lamp. I feel sweat beading across my forehead, and I wince as I gently touch 

the spot where it bruised. My world starts spinning as I stop to catch my breath. “It’s time to move,” I mutter to myself. 

I stand up and feel myself reach for the light -like the other 42 times where I spent my life running away from my 

memories. Like a practiced fire drill, I quickly pack my few belongings, return the keys to the landlord, and head out 

as quiet as a mouse. 

The familiar sounds of the summer-weathered city envelop me. I stop for a moment to breathe in the crisp, morning 

air and halt a taxi. “Cleveland,” I say. That was the only word spoken throughout the entire trip. Hours pass by, and I 

dare not accept the luxury of falling asleep. I lock the dreadful memories in the deepest vault in my mind, and sit 

silently. After what seemed like an eternity, we arrived. “This is as far as I can take you, sir” he says. I grunt and I 

hand him the fare. I squint, and the in the faint light of a distant lamp post, I barely make out the word “Gibb”. I trudge 

through the door and knock. Three, slow knocks. A few minutes pass by and I tightened my jacket to protect me from 

the bitter cold. 

Finally, a burly man in a red robe answers the door. “What do you want?” he slurred in his sleep. “I’m looking for a 

room to spend the night in,” I say wearily. He eyed me from head to toe, and he let me in.”Alright,” he said. “Take a 

look at these available rooms and call me when you see something you like.” He handed me a list and I skimmed the 

page, eager to find a cheap room. Room 17: 200 dollars per night. Room 22:160 dollars per night. Room 25: 300 

dollars per night. I raised an eyebrow at the landlord and he merely shrugged and said “There is a popular lot that the 

rooms overlook.” He said. I scanned the list for a more…suitable price, until I found the perfect one. Room 7, starting 

at 80 dollars a night. “I’ll take that one” I say. He handed me the keys and sleepwalked towards his quarters. I 

stumbled over the two flights of stairs and reached my room. Without even locking the door or changing my clothes, I 

fell asleep before I even hit the bed. 

The sound of car horns wake me up. 11:00A.M. I put my jacket on and walk outside in search of breakfast. Suddenly, 

I spot a crown forming around a lot but I couldn't see through the thick wall of people.  Was it a murder? A robbery? I 

made my way through the crowd, only to find a garden in bloom. I smile and say the word garden out loud. The word 

tastes funny on my lips, so I repeat it one more time. An old man next to me looked at me funny, and beamed. “Do 

you want a slot?” he asked. I try to say no, but I feel myself nodding silently. “Why didn't you say anything before? I’ll 

go book you one. In the meantime, sit down. Make yourself comfortable!” Quickly, I walked around, conversing with 

people while learning the old man’s name – Sam. We talked about the garden and what we were going to plant. 

“Roses,” I say. “My mom always wore this fragrant rose perfume.” Suddenly, a black woman in her 50’s came from 

nowhere and welcomed me with open arms. “Welcome to the garden on Gibb street!” she cheered. Pretty soon, I 

found myself socializing and talking – making friends. Something I hadn't done in years. When I was having thoughts 

about returning to my apartment and packing up, they all insisted that I stay! Tears of joy blurred my vision as 

they hadn't done in years. I had finally found a sense of belonging and people that cared.                                                                                                                            
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My First year on Track 

Rith Bhattacharyya, 11 years 

“Come on Rith! Pick up the pace!” Coach said. Yeah… that was me two years ago, slowest person on my 

track and field team, just a determined nine year old who wants to be the fastest in the world, started 

running.  

 Taking off was hard, you have to adjust to the running schedule, thus, after you’ve got a little into 
running, your ankle starts to grow and your lung capacity grows. It hurts a lot but in the end, it’s so worth 
it.  

 Winter came and the winter was very cold every single year. I remember the times I would come 
home and my hands were so numb it felt like I didn’t have hands. My sweater and the wind slowed me 
down a lot. So I was not really being too fast over that winter, in fact I thought I was going too slow for my 
taste. 

 Finally spring emerged and I sprang right back into action, by now I had finally broken the four-
hundred meter in ninety second mark. This was also around the time when the two coaches finally found 
out that I’m a middle distance runner. So they put me in a special group of runners. This “so-called” group 
usually ran like the three kilometers, or the mile. It was hard, but I managed. 

 As spring slowly went into summer, I was finally getting okay at running. Finally, school ended 
and track meets started, I started going into them sometime in June. I was a little nervous, but in the end, 
I realized this just encouraged you to run and to try different events. I tried the high jump; I didn’t do too 
well at that. Then I tried the long jump, I did ok. I actually did try the hundred meters. I was terrible at it; I 
was the last person to finish it. Then I did something that I was good at... hmm… do you think it might be 
the 800 meters? Well you guessed right, I did that every single time I came to a meet, occasionally I ran a 
mile. Also, track races started, oh how much I love those. I was pretty good at those, if I dare say so 
myself. 

 A little bit after winter, I started doing 5 kilometer runs at some events. I loved those, because 
every time I did one, the route/track was different. I also ran some DFW Fit fun runs. Those were always 
fun, no matter what, mom bringing in eggs and bananas, others helping by participating and bringing food 
and drinks. 

 I have watched the movie “Bhaag Milkha Bhaag” and it inspired me to believe “never give up on 
your dreams”. I hope to train even harder in the coming years. As they say, no sport is easy to master. 
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A Picture 

Saheli Ray 
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Bangamela days 

Vedant Bhattacharyya, 9 years 

At first when my parents told the news, I got pretty excited. We are going to Bangamela. Now I finally got 
to see my friends that were far away from where I live. So it all started by the wake-up call on Friday 
morning. I quickly got ready and we headed towards the airport. It took us about 2hrs to arrive at 
Cincinnati. Once we arrived, Subhashis-mama picked us up from the airport and drove us to a hotel 
named Holiday Inn.  

The look of the hotel was fascinating. Soon we got in our room which was pretty big. It took us an hour or 
so to settle down. Our parents headed towards the auditorium while my brother and I were on the search 
for our friends. Soon we found Jit, Rivu dada and few more friends. We played hide-and-seek, tag, 
alternating with breaks. Rounds would sometimes get pretty intense, sweating and being chased by 
people, yeah we can all agree that you do get tired, but for the sake of it it was fun! My brother soon got 
washed away and the game seemed to get boring, so that is when the new chapter begins, having two 
room keys. After we got another room key we would use the elevator at a crazy amount of times. We 
would sit down and watch a show and come back down to the lobby to see our friends. Okay, so a couple 
of times later of using the elevator to go up, down, up, and down and soon our friends came to our room 
to ask if we wanted to go to the pool, so we said yes. Still with knowing you had to have “adult 
supervision” we just walked off. We played Marco Polo, well at least they played it because I didn't have 
my goggles with me. We were also alternating from hot tub to pool (and there is a big difference on the 
warmth). At some point of time we knew we would have to leave, so we did. Once we got to our room we 
took a shower, went down stairs, and had more fun, and then slept. And yes, we managed to see a few 
performances in between. The best part of Bangamela is that I can be with friends almost all the time. 

The next days were like repeating the same thing, having fun, being energetic, and it even got 
exhausting. The time ran out so quickly and on Sunday we were heading back home so we said our 
goodbyes and left. We had a really good time there and I’m hoping I can do this every year. 



 
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A Painting 

Trisha Bhattacharjee 
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    

Aneesh Mazumder, 9 years 
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 We can Help you Buy your Dream Home 

 We can Help you Sell your House with the lowest commission and give 
you full service 

Testimonials 

I have been doing 
business with Tino for 
more than four years 
now, and have 
referred him to many 
of my friends. All of us 
have been truly 
delighted by his 
services and 
professionalism. 
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Through my recom-
mendation, two of my 
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Palm Tree 

 
Arushi Mukherjee 

 
An English translation of Rabindranath Tagore’s “ ” 

 
The tall green palm tree, 

Stands on one foot,  
Peering over leaves and branches, 

Stretching from its roots. 
 

It wishes it had wings, 
To pierce the gloomy gray sky 

It wishes it had wings, 
To soar away and fly. 

 
So at the top, the peak, 

At the perfectly round leaves, 
The tree, it lives its dream, 

And flies with just its leaves. 
 

Thinking of its leaves as wings,  
It tries to flap and fly 

It yearns to leave the ground below, 
And leave its home behind. 

 
For hours, the leaves shiver and sway, 

Mimicking flight all through the day 
The tree travels the sky, 

The sights and the sounds, 
Goes  beyond the stars, 

And flies through the clouds. 
 

And then the wind settles,  
The leaves become still 

The tree comes out of its dreams,  
Back into forests and hills. 

 
It thinks of the soil, 
On which it grew 

The soil that loved it,  
Like a mother would do. 

 
It thinks of this corner, 
Of Earth that’s its own, 

And know flying elsewhere,  
Is no place like home. 
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A Shadow in the Night 

Rishab Haldar, 7th Grade 

The moon ascends gently, 

rolling into view. 

All is quiet in the starlit sky, 

Except for the wind wrestling and tousling, 

the peppered grass grounds. 

 

The wind is whispering, 

the arrival of a beast, 

silently stalking the star-struck face. 

Its padded paws glide over the bent grass, 

worshipping and praying, beckoning it to pass. 

 

The grizzly charcoal fur, 

A shadow in the night. 

But the red eyes- 

Oh, the red eyes! 

The twin suns burn the heart 

And freezes the soul 

Then returns back to coal. 

Its milky fangs 

A gleam in the moonlight 

Opens in a flash 

And closes just as fast 

Claiming its next victim 

 

The black horns are at rest 

The brown fur calm. 

The black wolf gives 

A bloodcurdling growl 

Right next to the gazelle’s ear 

A strangled scream slices through the silent night 

For that’s the last the victim will ever hear. 

 

The moon descends gently, 

Sliding out of view 

All is quiet in the silent night 

The grass a – fresh, 

Covered with dew. 

The wolf’s fur stained red in the sunlight, 

His thick jaws snarling, 

Giving a howling reminder 

That he is the Wolf 
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A Painting 

Ritika Bhattacharya,12 years 
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With Best Compliments,

SubhashhBanerjeeeM.D.
PoojaaBanerjeeeM.D.

North Texas Rheumatology, P.A.
8220 Walnut Hill lane

Suite 414
Dallas TX 75231

Ph: (469) 916 0677
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A Push For Equality 

 Swaraaj Bhattacharya, 8th Grade 

 

 

When it comes to equality, bullies are blind. 

They need to learn to leave their hatred behind. 

If you support this cause, and you have a good soul, 

God will look out for you and make you feel whole. 

Rejecting bullying gives victims hope, 

For they are sliding down a very deep slope. 

And what does that slope need to repair? 

The damage done by darkness and despair. 

What is the root of all this flack? 

It’s because I am white and you are black. 

But that doesn’t matter because God loves us the same. 

We need to show respect instead of focusing on blame. 

People are white, yellow, brown and black. 

Color is NOT an excuse to attack. 

I am calling out for everyone to defend what’s right 

We must fend off bullies with all our might. 

Let’s join the victims and end the harassment they face 

So our world will be an even better place. 
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Clay Hudnall 
469-948-4848
chudnall@twfg.com

www.clayhudnall.com 

With Access to Multiple Carriers...

Call or go Online for a Free Quote! 
T    This brochure is for informational purposes only.  All  statements and conditions are subject to change and some products may not be available. 
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Trisha Bhattacharjee 
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Call- 
Kiran Sathaye for more details 
(972) 556-0556. 
Address: 11496 Luna Road, Suite 400 
Dallas, Texas 75234

TO PURCHASE YOUR 
AUTO, HOME, LIFE, HEALTH COVERAGE

The Hartford | Travelers | Metlife Auto & Home 
Fidelity | Kemper | ASI LIoyds | Safeco
Universal | State Auto

Kiran Sathaye 
972-556-0556

visit us at 
www.givemeinsurance.com

SOME OF THE COMPANIES WE REPRESENT

SERVING CUSTOMERS SINCE 1999.

HOME INSURANCE

AUTO INSURANCE

HEALTH INSURANCE

LIFE INSURANCE

VISTORS MEDICAL INSURANCE

BUSINESS INSURANCE

SERVING CUSTOMERS SINCE 1999.
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Thank You 
 

An event of this magnitude would not have been possible without the selfless sacrifice and commitment of 
our extended team of committee members and countless volunteers. While we mean to acknowledge the 
help of everyone involved, we apologize in advance for any inadvertent omissions. 
 
We salute all the wonderful community members, who voluntarily roll up their sleeves and help us out 
during the festivities, and support us in so many ways that are not even noticed. This is our humble effort 
to recognize some of the many valuable contributions at the time of going to print. 
 
Our heartfelt gratitude to the sponsors and donors, whose generous support goes a long way to defray 
the costs of presenting events of this scale, with the highest quality programs at modest admission rates. 
 
We also take this opportunity to acknowledge the support of our family members, who have endured with 
us, as we put aside our personal and professional priorities, to bring you Durgotsav 2014. 
 
The BA-DFW Committee 
 

Extended Committee 
 

Ananya Banerjee Antara Chatterjee Sagnik Chanda Saumajit Mukherjee 

Soumendu Roy Sourav Bhar Sumanta Naha  

 
(Partial) List of Volunteers 

 
Abani Karmakar Akshita Bhattacharya Amrita Pramanik Anannya Bose 

Ananya Bose Ananya Kundu Aneesh Roy Anindita Bhattacharjee 

Anindita Ghosh Anindita Sinha Annie Chatterjee Antara Chatterjee 

Anumita Ghosh Aparajita Ghosh Aparna Saha Arindam Adhikary 

Arindam Bhattacharya Ashoke Ghoshal Bipasha Mukherjee Chitra Basak 

Debjani Bandopadhyay Gargi Dasgupta Gargi Majumdar Gopa Mondal 

Gurudas Paramanik Ishita Chatterjee Jaideep Dutt Jonaki Bhattacharya 

Joy Bhattacharya Joyita Maji Kanina Sarkar Madhuri Basu 

Malini Ghoshal Manju Mitra Manjula Saha  Mathias Odisio 

Monalisa Mitra Moushumi Mukherjee Pankaj Choudhury Papri Nath 

Ranu Baidya Ranu Karmakar Ranu Karmakar Rikhi Majumdar 

Ritika Bhattacharya Riya Roy Roma Majumdar Runa Chakraborty 

Sabita Pyne Saha Sabita Saha Sabori Saha Saloni Banerjee 

Sarmistha Lahiri Sayahnika Bhattacharya Shahana Dutt Shampa Majumdar 

Sharmila Bose Sharmistha Lahiri Shikha Sarkar  Shilpi Dev Purkayastha 

Shiuly Ghosh Shomi Guho Shyamal Sarkar Shyamali poddar 

Shyamali Roy Soma Das Soumya Basu Subhendu Mondal 

Sudeshna Basu Sudeshna Chakraborty Sudeshna Ghose Sudipa Roy 
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during the festivities, and support us in so many ways that are not even noticed. This is our humble effort 
to recognize some of the many valuable contributions at the time of going to print. 
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• Qualified Montessori Teachers 
 
• Exceptional educational facility 

for ages 18 mos- 9 yrs 
 
• 5/3/2day, half/school/full day 

program available 
 
• Math, English, Geography, 

History, Zoology, Botany, 
Sensorial, Practical Life 

 
• We teach children: Leadership 

skills, Assessing & Analysis, 
Critical Thinking, Oral & 
Written Skills 

 
• Check out our website and 

Facebook page 

WattersMontessori.com 

Now enrolling for all age groups 

No Registration Fee 

1292 Bossy Boots Dr. 
Allen, TX 
(NE Watters/Bossy Boots) 
214.383.9000 

-Special 
Price 5 day 
half day 
program is 
$540 
 
-Special 
Price 5 day 
full day 
Program is 
$720 

Next to new  
Radha Krishna 
Temple in Allen 
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With best compliments from 

Brad Perry, VP - Financial Consultant | North Dallas Branch 
Tel 972 788 7831 email: Bradley.Perry@Schwab.com 
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