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Sabyasachi Sanyal

Volunteers List (2020-2021)
Cultural Vijay Ghosh, Indraneel Chatterji, Kusumika Ganguly, Lopamudra
Guin
Decoration Indrajoy Majumder, Anirban Ghosh, Debraj Ghosh, Arijit Pal,
Soumendu Ro

Madhuri Basu, Sipra Chatterji, Manas Chakraborty

[Puo | Monty Baidya
Rukmi Chatterjee

Date Virtual Programs Viewing Details
Local cultural +* Web telecast of cultural

October 23™
Guest artists medley from Kolkata programs

October 24t % Maha Ashtami, Anjali, Maha ¢ Live streaming of Pujo
Nabami, Maha Dashami from the event center
Local cultural ** Web telecast of cultural
Guest artists medley from Kolkata programs
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Bodhon, Maha Shashthi %+ Live streaming of Pujo
Maha Saptami from the event center
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October 25t +* Guest artists medley from Kolkata ** Web telecast of cultural
programs
October 31t +* Bijoya Dashami— Guest Artist from | %+ Live streaming of
Kolkata program from Kolkata
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Ganesh Janani Ma Karunamayee

by Radharani Chatterjee by Amisha Baidya (Nodi)
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VR - Interesting Times

TG
¥ Chinese 91 JICcs Sfe#l+l re 7est a1 - "May you live in interesting
times!" &K AR (X, 020 W% "interesting times" | RO ¢ SN IR,
P GG EOTD ToreifoT Sitd 5remy, (@I IC Ta A TR TG =200 =27 7 |
58 543 o1 IFIFR WTFF "interesting times" @21 T |
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SIfCACE | @Ffer e SEiw | 91, Jeet, glaars, SIS, Biie=et 911 IR SR e SR
MR oFfen @FieTe SRl 07 TR, SRl SRS wfof) | aigfes quaft cof 06T,
TO IR G151, SR, FIRCE AT NICP NS FCACE |
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(RGN T SR 7 @3 BT 9 TABC e+ 9 20! | Siid (®0a GIEd
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Ethiopia € Egypt (& RE® 35t g @151 o371 A0 Athens -9 | G0 7 *ro<41
&R ve & Athens I3 I=1 AW R ST G |

49 7 2R RS TN WA (2 ¢tz - Black Death a1 Bubonic Plague,

Cholera, Typhoid 951w | StatE  aftel FRECE, 68 (7 *@ WA &El TRECR | TOIF
TS TTFA TE A T[AE SAFN IFACR, OO (AGAWIA T9 Tod ToAT O

(IR eaces | SfFIE *ACR antibiotic, TN €34 8 vaccines.
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EICo! ST ST So TS (X T T |
URE @7 CIRIRES F i SeEl -

QeIMs ol W@ technology’d
M«e | Technology'd && ) SINITHR W AICB (oITR | TS, G 030 T ST
IEAR FACO AT TGIC I S5db-dp A TR T Gl @5 2o | =
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Jf7fe | wy Gt Mgw w7, Face-Time, Skype, Tonfi w1 elewt
technology? ST SR AFEE (ACS AR - "#N¥S!" - @I, BIRCETs, AR
f&9-9 | WiFi @3 e 38 @TF IR Io18 (@Y AT (A0F e I AR | ¥
“{ffgfex 7ot IR F7 & ST 371 TAR I 6 | BT A QAT 2AACRAN, ©1%
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A | ¢ T2 S8 GHF OIFIE (@O 1 |

Corona virus 43 Sjishie 8 €F¥ T SR AHR F01 | o= I1tn e S
SRl Frof 1T 5a0e AR | Y G ST LRt i TRIMA Tofe 7 7 AR |
Y8 N 2e (@I FIF (72 | WHF QG Tl PP AN F2¢4 | @ wrsai @
ARG 71 2, 9% RS, @ o 403 NEes ey M 9oy, Gle e Sk S
JT FACS ARCE |

There's enough on this planet for
everyone's needs but not for
everyone's greed.

— Mahaotma Gandhi —
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SNOWDROPS by Louise Gluck

In one of her most lauded collections, ‘The Wild Iris’ (1992),
for which Louise Gliick was awarded the Pulitzer Prize, she
describes the miraculous return of life after winter in

the poem ‘Snowdrops’.
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Meghnad Saha (1893-1956): A Man of Science and Culture
Santosh C. Saha

Personally, | was fortunate in getting a direct feel of Meghnad Saha’s world-wide
recognition while recently | was in conversation with a Russian Physics Professor in the
Moscow underground train in Moscow. Accompanied by wife, Ranu Saha, | went to
present a research paper at Moscow University seminar a few years ago. After presenting
my paper at the international conference, we were to catch an underground train in
Moscow’s very complex and quite fast sub-trains, and naturally, we lost track of the exact
train in very deep underground station to return to our Maxim Hotel at mid-night. Trains
were several storied and we were nervous and moved here and there at mid-night in the
station. Suddenly, there appeared an elderly well-dressed Russian, who asked me
politely in English. Are you looking for a train? Yes, was the obvious nervous reply to our
helper. The Russian elderly person asked us, “Where we two came from, and what was
my name?” | replied politely but nervously, “From Calcutta.” He asked, “What is your
name, sir?” | replied, “Santosh Saha.” With great excitement and glowing mode, “Are you
related to Physicist Dr. Saha of Calcutta? Quite happily | replied, “Are you asking about
Dr. Meghnad Saha, famous for his celebrated thesis on thermal ionization? Excited, the
Russian Professor became extremely glad to continue our conversation at mid-night in
Moscow sub-station and went to direct us to the correct line. Then he gave his card and
told us: “I am the Director of Astro-physics at the Russian Academy of Applied Sciences
and worked closely on Saha’s thesis about ionization.” Excitement and super happy.

Maghnad Saha was born in 1893 in undivided Bengal’s
Seoratali village in Dacca District, just half a mile apart
from my village Baliadi, which had a small post office
(reminiscent of the famous song, Runner, Runner), for
the entire sub-district. He was the fifth child of his poor
parents, and his family struggled to make ends meet.
His father Jaganath Saha had a tiny shop, and some
of Meghnad Saha’s brothers dropped out of school due
to poverty. But monetary issues could not dissuade
Meghnad'’s keen interest in academics. The problem
arose when he realized that he would have to travel
ten kms to and from the nearest senior secondary
school every day. Fortunately, his elder brother Jainath Saha stepped up and got him a
sponsor for his lodging expenses. By taking care of cows, running daily errands and
excelling in his studies, the future eminent Bengali scientist continued his studies. In 1905,
Meghna joined a city collegiate school in the District town, Dacca, and his brother Jainath
Saha would sacrifice five rupees from his monthly income of Rs. 20.00 to ensure his
brother did not go hungry, away from his village.

After passing his I.LA. exam Meghnad joined the celebrated Presidency College (which
was also my college in later years), where he was taught by great Chemist Prafulla
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Chandra Ray, and Jagadish Chandra Bose, the great scientist who discovered a variety
of the first radio at Presidency College. After successfully passing his B Sc, in
Mathematics, he completed his M. Sc in Applied Mathematics from Calcutta University.

Meghnad Saha gave the world the “Thermal lonization Equation” known as “to the Saha
Equation.” His Equation was his most recognized contribution in astrophysics which relate
an element’s ionization state, the temperature and pressure. His theory explained the
spectral classification of the stars. Dr. Arthur Stanley Edington, the English astronomer
and Physicist, called Saha’s discoveries as the tenth most outstanding discoveries since
the discovery of the first telescope by Italy’s Galileo in 1608. Saha'’s discoveries of solar
corona, solar radio emission, and propagation of radio waves in the ionosphere became
great discoveries in Astro physics.

People all over the world know Saha for his contribution to science and society. There
are several high points in Saha’s contribution to India and the world.

First, in 1935, he organized the establishment “The National Institute of Sciences, India.”
Then he was instrumental in setting up the new campus of “Indian Association for the
Cultivation of Science”. He founded the Journal of Science and Culture. Saha Institute of
Nuclear Physics in Calcutta is named after him.

Second, he became the Member of Indian Parliament in 1951. He actively participated in
the original plan for the Damodhar Valley Project in West Bengal.

Last, Saha was extremely simple, almost austere, in his habits and personal dealings. He
was a man of good spirit, determination, energy and dedication to social work. He actively
participated in Education, Refugee Rehabilitation, and Atomic Energy in India.
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Shantiniketan 1950-1954
The Right Place at the Right Time

By Sandip K. Tagore
Takatsuki, Osaka, Japan

(This article was written for the Santiniketan / Visva Bharati Memory- Series publication)

There was no better pleasure and relief for me, as a student, than to escape the urban
ruckus of Calcutta to the peaceful and verdant Ashram in Shantiniketan. There was never
a better place or a better time than for me to have been there.

| was born in the heart of “Old” Calcutta, which grew to become an urban city area from
its beginning as a sleepy village of Sutanutee. | was born in our ancestral home,
Pathuriaghata, located close to Barabazaar and the Howrah Bridge and a few minutes’
walk from the eastern banks of the Hoogly River. This area is still dotted by well-known
ghats, such as Nimtola Ghat, and some of the ghats are named after my
ancestors. Located on this riverbank was where our family built the ancestral home, the
Adibari (original home) of the Tagores in Calcutta along with the family temple Sri
Radhakanta Jiya Temple in 1761.

Since 1761, the Pathuriaghata area developed into a bustling commercial and residential
area where stately homes, wide roads, bazaars, schools, parks, narrow alleyways, and
cul-de-sacs were built. Over the centuries, as the city of Calcutta sprawled outward, and
this riverside area went through the tumult of West Bengal and India’s historical currents,
it experienced gradual decline into a neglected urban slum. However, even now, this
area has its eclectic mix of visitors who are eager to experience and glimpse what is left
of “renaissance Bengal”.

As a child, my primary residence was in this urban environment of Pathuriaghata with its
constant hustle and bustle, bad air and noise. The tradition of “baro mashe tero parbon”,
festivals and pujas throughout the year kept our families busy and mostly in the city. As
a result, any opportunity to escape to our other family estates in the hills or in the outer
regions of the city was a welcome change for my siblings, numerous cousins and me. We
were fortunate to spend long summers and winters at these estates enjoying the carefree
environment of forests, fields, ponds and villages.

Years later, departing for Shantiniketan as a student, | experienced similar joy and relief
from escaping the stifling life of the city. The Ashram was full of interesting foliage
growing from the red soil, “Rangamati”. It was dotted with low brick bungalows and mud
houses with thatched roofs. Occasional tall structures stood out against a sprawling
horizon of rice fields dotted with date palms, Palmyra and mango groves. And if one
looked further out, there was the undulating khoai sand bed coddling the serpentine Kopali
stream. Watching the sun and the moon rise and sink from the sky to the earth was
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something indescribably peaceful and joyful. Walking barefoot in the sun and rain without
the ghastly noise and filth of the city was a fantastic and welcome change for me.

My hostel at Kala Bhavan was just opposite the home of my future Rabindra Sangeet
teacher Shantideb Ghosh of Sangeet Bhavan. The block of four one-story hostels was
full of colorful murals done by past students. The murals created a wonderful artistic and
playful ambience. There was a wide brimmed well, right by my hostel, surrounded on
one side by a row of cashew nut plants. Bathing a few times a day was a great luxury
during the sweltering days of summer. The wide grassy area facing the hostels provided
a rich sense of wide-open space. These hostels were designed by one of my teachers,
the architect Suren Kar, who later became the principal of Kala Bhavan during my last
year at Visva Bharati.

The old library building facing Gour-Prangon and
Shalbithi was impressive with an open-stage area
in the front, where the daily morning prayer songs
&% were sung by students from the different
; departments. They were from Patha Bhavan
(school), Vidya Bhavan (college), Kala
Bhavan (fine arts and crafts), Sangeet Bhavan
(music and dance) respectively. This was a daily
event that began with breakfast in the kitchen,
where later we also assembled for lunch, tea
break and dinner. The manager Robi-Da was a
great host with a fine sense of humor. He was surprised when | joined the vegetarian
section since he thought the Tagores were mostly non-vegetarians. | remember him
whispering in my ear “tell me when you want a non-veg meal. You are always welcome!” |
made many new friends in the vegetarian section who were mostly non-Bengalis. |
relished the Gujarati, Marathi and Tamil cuisine, which were served there.
Students were treated with Nimki, Samosa, and Kochuri during recesses between
classes. In addtion we were enlightened by the company of some topnotch faculty at the
COORP circle opposite Subodh Da's PE office. During the four years, | also enjoyed the
tea-lunch-dinner extravaganza at KALOR kitchen where the legendary owner Kalo
himself served and fed me with affection. | thought he was an angel when he once said
to me, “Tumi Thakurbarir chele, osadharon!” Murals by many famous Kala Bhavan artists
also decorated the library. It was an ideal place for study and repose where | could read
Rabindranath’s works beginning with his wonderful short stories Golpoguccha. In addition
to his works, | also had the satisfaction of going through countless tomes of international
literature.

An unforgettable event in my life was the staging of the drama Tashar Desh at the library.
The dance drama was a parody of the British rule in India. Fellow Kala Bhavan students,
including myself, staged this drama spending hours over months rehearsing under the

| sl ) \@/_,
{.s‘.?.‘.k‘,/‘.,'.) 22 %
R ES » —7;



direction of our beloved teacher Ram Kinkar Da. He designed the sets, costumes and
even choreographed parts of the dances. We all played various “playing card” characters
and | was fortunate to be surrounded by great people like Shantidev Da Ghosh and
Shantosh Da Bhanja. Students from Sangeet Bhavan perfomed the music and dance
pieces for the drama that altogether culminated in an unforgettable performance.

Students at the different Bhavanas had the freedom to join subjects and courses that fit
their interests and talents. | was fortunate in being able to attend courses from both the
Vidya Bhavan (college) and Sangeet Bhavan. (music and dance). At Sangeet Bhavan, |
was with Biren Da Palit, Kanika Mohar Di Bandopadhyaya, and Shailog Da Mojumdar. At
Vidya Bhavan, | attended lectures by Abu Sayed Abu, Sisir Ghosh, Roy North, Hiren Datta
and Ashok Raha. Ashok Bijoy Raha’s limerick “Hotath dekhi are, Ekfali chand atke
gechhe telegrapher tare!” was what attracted me and formed my intention to attend his
lectures! They nourished my soul!

At KalaBhavan, | had a wonderful time with painting and clay modeling. The years spent
studying under Master Moshai Nandalal Bose, Dhiren Der Burman, Suren Kar, Ram
Kinkar Baij, A Perumal, Gouri Bhanja, Biswarup-da Bose, Sukhamoy Mitra and the
Nandan Museum curator and artist Prasanta Roy, were just the most inspiring times for
a young student like myself. It was also wonderful getting to know the two unforgettable
Santhali studio assistants Bagal and Ratton.

Subodh Da was our chief sports director who kept us busy singing “Doshijon gelo math,
katte gelo kaatt”. | became the campus-swimming champion for the 100 and 200-meter
dash at the Sriniketan tank in 1951. The following year | finished second. Subodh Da
was an inspiration! | took his advice to heart and continued regular exercises to limber
up my joints well into my older years.

Sangeet Bhavan provided a flood of musical experiences for me. My previous music
training at home under my mother Shefalika and other teachers like Pandit Bacchan
Mishra, Pandit G. Bandopadhyaya of Andul-Mouri, and Pandit Ramkishen Mishra, had
prepared me to enjoy my Sangeet Bhavan experience even more. In addition to vocal
training, | had also studied Esraj under my mother and Sitar under Pandit Bibhuti Bhushan
Ganguli of Bhagalpur and Ustad Shfig Ulla Kahn of Aurangabad, which had inspired me
to perform for audiences at home and outside by the time arrived at Visva Bharati.

| studied Rabindra Sangeet under Biren Palit, Kanika (Mohar-Di) Banerjee, Principal
Sailojanauda Majumdar, and received four years of training under Shantidev
Ghosh. These lessons at Sangeet Bhavan gave me a solid foundation to perform for
others. Sailoja Da appreciated my ability to sing in both low and high scales and always
welcomed me to join Sangeet Bhavan programs. | participated in the seasonal music
festivals and events throughout the years.

23 Q@'/’

A

-
v iy
ey, )

AL



The annual departmental excursions held at different parts of India extending at least a
week were wonderful opportunities for students. We often stayed in forest camps
enjoying the natural environment around us. Sailoja Da once requested my father,
Probodhendu, to accommodate his Sangeet Bhavan students at our family estate Tila
Kuthi at Bhagalpur, Bihar. On a hillock, facing the Ganga River bank, the magnificent
views and the beautiful estate was an unforgettable excursion for me in 1951.

There was no electricity and the kerosene chandeliers, candelabras, lanterns and lamp
stands in the room with high ceilings produced giant moving shadows that scared some
of the students. | remember Mohar Di falling off a dining room bench being afraid of tall
shadows moving against the wall while | narrated a ghost story to her group! Another
surprise that evening was all of us laughing when we discovered Surender Jaitly
practicing his Esraj in a distant dark chamber, fully dressed with hiking clothes and ankle
boots on top of a large bed!

During this trip, under the direction of Sailoja Da, a musical soiree was held at Tila Kuthhi
where many people from the city of Bhagalpur attended. | remember that the family of
Dr. Balaichand Mukherjee, and Bonoful, the famous literary figure, were in the audience
that evening. | enjoyed attending many more such excursions with Kala Bhavan students
which included a visit to Bhimbund and Ghatshila.

In 1952 and 1953, | stayed in the mud house hostels af Kala Bhavan. The last year was
spent in the Black House with a thatched roof. The outer walls were full of sculptures by
Kala Bhavana senior students done under the direction of Ram Kinkar Da. The black wall
with the sculptures was a sight to behold and it remains to this day as an unforgettable
image for me. During this period, | was blessed to have lived across from the great Ustad
Allauddin Khan, who lived in the hut next door as a visiting National Professor. For a
whole year we could hear his divine sarod music during his daily practice.

While studying at Visva Bharati, | regularly visited my local “guardian”, Bibidi (Indiradevi
Chowdhurani) at her Uttarayan home. | did small chores like tidying up her “office” and |
was allowed to play her piano located in the Udayan building of Gurudev. Rathi-Da and
Protima Di were often my lunch hosts. | loved those gatherings attended by their adopted
daughter and her husband, Giridhai Da, the dentist. Miradi’'s “Malancha” home was
located across the Sreniketan road from my hostel. She often yelled, “Bibli! Come
tomorrow for lunch with me and don’t say ‘No’!” She was the youngest child of Gurudev
and loved to have me over when her cousins Purnima Pishi and her two sisters, and Biren
Roy Chowdhury, the mandolin player, gathered at her lunches. Purnima Pishi was our
Shovanlal Da Ganguli’'s wife. | was close to my aunt Aditi Gangoli who was a saintly
widow.

During my Santiketan years, | met and became friends with many interesting people. |
came to know Ananda Shankar Roy and his family. His son Punyasloke was a
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philosopher of sorts and tired to engage fellow students with intellectual battles! | was
fortunate in knowing the famous artist Mukul De and his wife Bina Di. | often ate at their
restaurant. They were excellent hosts and a great source of information. His sister Rani
was an artist and the wife of Anil Chanda, the college principal and later a member of the
Jawaharlal Nehru cabinet. The China Bhavan director Tan Yun Shan and his family were
the very image of their great Chinese culture contributing to Visva Bharati in such tangible
ways. Amongst the many interesting foreign personalities there were Eta Ghose from
Hungary and Milanda Ganguli from Czechoslovakia. Later in 1955 and 1956,
respectively, | was able to visit both countries.

The annual Poush Mela was a great place to meet people from far and near. It served
as a showcase of the local Birbhum and Santhal arts, crafts and cultures. One year,
during Poush Mela, Kala Bhavan students staged the satirical drama Tal Patar Shepai by
Amitava Chaudhury, the humorist. | composed the music along with my senior Dilip
Chaudhury. I played the main character with a pseudo fox trot! This same play was staged
later at different stages such as at the Sahitya Akademi in Shillong, Assam and the New
Empire Theater in Calcutta. The one staged in Calcutta was of a grand scale featuring
the impresario Tushar Mohan Mukherjee!

One practice at Visva Bharati carried out by all ashramites during my days there was one
offered and advised by Mahatma Ghandhi. All students regardless of age, caste or
gender practiced toilet tidying once a year. Another one was carrying a portable “seat”
consisting of a piece of cotton. It was called an “Asana” and was a valuable custom where
one could sit down on this cushion anywhere at anytime!

The four years of my life spent at Shantiniketan passed like four short moments. They

have been a treasure throughout my breathing moments. Amader Shantiniketan shob
hote apon! (Our santiniketan, Our very own!)
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A Lesson from Covid-19

Sati Mukherjee

We fell asleep in one world and woke up in another. It is a great crisis of humanity we
are facing today: the Coronavirus Pandemic. This is something we have never heard of
before.

People are dying, people are getting infected, and everything is out of control. There
is a shortage of medical supplies, doctors, and nurses; even hospital beds are full. The
medical care centers and governments of each country are trying their best to keep people

safe. Yet, thousands and thousands of people are dying every day. What a disaster!

The World Health Organization and leaders of each country declared that we must

stay at home and stay safe. There has yet to be a vaccine for this deadly virus.

The lockdowns and social distancing are very important in this situation because we
don’t know who is a carrier! Hugs and kisses suddenly become weapons and not visiting
parents and friends become an act of love. Suddenly you realize that power, beauty, and

money are worthless and can’t give you the oxygen you are fighting for.

Coronavirus has taught us so many things. We don’t know what tomorrow will bring
so don’t get angry for too long, learn to forgive, and love with all of your heart. When you
finally realize that nothing is permanent in this life, you will become more tolerant, more

forgiving, and less judgmental.

It's easy to ignore your family during these challenging times, so mothers and fathers

are working so hard to maintain the safety, happiness, and bonds of their families.

In this particular situation, no one should lose their self-confidence. Our lives are
oriented by good things as we all know. Coronavirus has taught us in the long run that the
sharpest weapon of all is the kind and gentle spirit we all should have. Where there is hope,

there is life. It fills us with great courage and makes us strong again.

Our daily devotion will help us spiritually connect with God. Understand the infinite or
your idol. Apply it in real life and find peace in your day to day. God will give us inner peace
during this time of fear in our lives. Actually, we can’t control everything. Sometimes we just

need to relax and have faith that things will work out soon. Coronavirus has taught us that
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family is very important for our lives. The supreme happiness in life is the conviction that we

are loved. Love can cure pain and become so special.

Coronavirus has taught us that God created the whole universe, so humans should
save all his creation. We all should believe that animals are not only one species. They are

the other nation we should save.

We should save nature. We should value people no matter how small the job they do.
We need everyone in our life. Value all people, love people, and respect your family. Be
happy with what you have. Be a real human being. Treat yourself well. Treat everyone as

you wish to be treated. Love people without conditions.

| have found that there is always some beauty that remains in nature, sunshine, air,
freedom in yourself...these can all help you to rebuild the new world again. We will never
have the same lifestyle we had before, but we all can create a beautiful, new normal life

again.

A small kindness can actually have an effect on the brain that makes a person more

likely to be kind in return.

We have learned from our mistakes, so each of us should commit to more acts of

kindness into our everyday lives. We could kick-start a cycle towards a kinder, gentle world.
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The Second Coming
by William Butler Yeats
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HATRED

by *Wislawa Szymborska,*
Polish Poet, 1996 Literature Nobelist

See how efficient it still is,

how it keeps itself in shape—

our century's hatred.

How easily it vaults the tallest obstacles.
How rapidly it pounces, tracks us down.

It's not like other feelings.

At once both older and younger.

It gives birth itself to the reasons

that give it life.

When it sleeps, it's never eternal rest.

And sleeplessness won't sap its strength; it feeds it.

One religion or another -

whatever gets it ready, in position.

One fatherland or another -

whatever helps it get a running start.

Justice also works well at the outset

until hate gets its own momentum going.
Hatred. Hatred.

Its face twisted in a grimace of erotic ecstasy...

Hatred is a master of contrast-

between explosions and dead quiet,

red blood and white snow.

Above all, it never tires

of its leitmotif - the impeccable executioner towering over its soiled victim.

It's always ready for new challenges.
If it has to wait awhile, it will.

They say it's blind. Blind?

It has a sniper's keen sight

and gazes unflinchingly at the future
as only it can.
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Rabindranath Tagore (1861-1941) and the Bengali Theatre
Santosh C. Saha

In Bengal during the time of Rabindranath Tagore, the Nobel Laureate, woman was the
grihalakshmi, the goddess of home, and her proper domain of a woman was the inside the
home. That her proper domain was inside the home was made clear in Tagore’s novel, Ghare
Baire (The Home and the World), where a woman who overstepped that restricted line met a
tragic fate. Europe had the same pattern. But far from a simple imitation of European models,
Tagore introduced new duties of men and women with the defense of Bengali traditions.
Tagore’s dramatic heroines in Mrinalini, Uma and Mrinal were not just put on pedestal, but on
stages in theaters in Bengal. These female characters were bold and socially defiant for a
new age. Mrinmayi was a tomboy, Uma literate and stoic, Mrinalini sarcastic and independent
in theatre in newer presentation. The new ideas in Tagore dramas became ideal development
at the turn of the 20" century that seems to be new and socially encouraging. To put in
Tagore’s words, “True modernism is freedom of mind, not slavery to taste.”

This advanced emancipatory theme was depicted in Tagore’s many plays and theaters,
spanning from 1881 to 1939. His first public appearance as an actor was in his published play
known as Valmiki Pratibha that was a musical based on the legendary author of the
Ramayana. It was staged at the famous Jorasanko residence in 1881 before Bankim Chandra
Chatterjee and Sir Gurudas Banerjee. But his plays, Raja O Rani or Cirakumar Sabha were
not popular during his lifetime in the Calcutta theatre. His Valmiki Pratibha (1881) was
expressed through many lovely songs and the story was submerged in nice songs and
melodious music. His successful Raktakarabi was highly realistic. It showed Western values
and ideas. In its dramatic version, the King realizes how he became a prisoner of his own
power; he Kills the unseen rebel Ranjan and is forced by Ranjan’s companion Nandini, being
the symbol of youth, beauty, and freedom. King asks: “Nandini: You will come out with me;
would not?” Impressed by the appeal, Nandini replies: “I| will.” There are several interesting
features of Rabindranath as a noted producer and actor in Bengal.

First, Rabindranath emphasized on realistic representation after fashion changed to newer
content, a kind of modernity. His niece Devi Chowdhrani wrote, “In the early period of our
stages, themes were sets in Western models.” By the time Tagore produced Dakghar (1817),
he produced newer characters that were presented at Jorasako stage where audience
included Mahatma Gandhi, Tilak, Annie Besant; the themes set up “a house belonging to a
lower middle-class villager.” Indeed, Dak Ghar with death as, in Tagore’s words, “spiritual
freedom” from the “world of hoarded wealth and certified creeds.”

Second, he did not like the pattern then available in Calcutta, and in 1902 he wrote in the
Banga Darshan Patrika that the art did not have to be subservient to the poetry or written
words. He observed that he liked Jatra of Bengal. Then he explored a wide range of dramatic
styles and emotions, including the use of kirtanas. About his famous Dak Ghar (post office),
he did not follow the meaning of physical death, because he was concerned with death and
the freedom from the world in which new vision would be born.
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Third, Tagore in his stage performances and dramas projected the play of feeling and not of
action. In 1890 he released what is known as the finest drama, Visarjan, or Sacrifice, which
was an adaptation of Rajarshi, projecting a forthright denunciation of meaningless social
superstitions and religious rites. The play depicted the historical events in the 17" century
Udaipur. the Maharaja of Tripura was pitted against the wicked head priest Raghupati. His
latter dramas were more philosophical and allegorical in nature. These included Dak Ghara
and Chandalika (Untouchable Girl) was based on an ancient Buddhist legend describing how
Ananda, Buddha’s disciple, asks a tribal girl for drinking water.

Fourth, Tagore displayed enormous talent as an actor. However, professional theaters in
Calcutta remained uninfluenced by his new plays. They had not much use of his plays. Thus,
neither Raktakarabi nor Muktadhara was produced in Calcutta theaters. He wrote and set to
music over 2000 lyrics and so it was natural that he would write operatic plays.

Last, although Tagore came to Calcutta and introduced plays occasionally, he staged his
plays mostly in Santi Niketan, because he did not like the ways of the theatre in Calcutta. That
is why he liked the jatra of rural Bengal. In jatra there was no forbidding separation of the
actors from the spectators. “There is an easy bond of mutual trust between them which makes
the success of the task in hand.” In 1929, Tagore wrote that in the preface of Tapti “the
adornment of the stage in modern European theatres by realistic sets and painted scene is
an intrusion.” Tagore pleaded for small intimate theatres that would provide a meeting place
for only the scholars. His characters dramatized the characters which would be universal and
earthly and common. That is why Utpal Dutta, a great actor, wrote that Tagore was a
successful dramatist.

Tagore in Valmiki Pratibha with Indira Devi
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Durgo Pujo - Ma Aschen
Mahalkshmi Venkatesh

The aromatic smell of Dhunuchi, the smoggy weather, the sound of bursting cap rolls on toy
guns — the augmentation of pujo holidays forms an integral part of my childhood memories.
Durgo Pujo is around the corner. The best part of the year, festivities all around, a sense of
fun and frolic ..."Ma Aschen!" Everything seems to come to a standstill during Pujo. It's an
electrifying feeling which only a Calcuttan can understand. Born into a traditional Tamil family
it was a time to celebrate the union of the south Indian culture (Navratri/Golu) and the Bengali
culture (Durgo Pujo). | was indeed lucky to grow up in an environment which was a fusion of
the South and the East. The pandal constructions on every nook and corner would give me
goosebumps. The beautiful lights put on the streets, the non-stop buzz at New Market and
Gariahat, the unending stream of people in the metro stations. It was a time of the year to
forget all your worries and immerse in the emotion called Durgo Pujo.

Panchami would be the day me and my childhood best friends, Rima and Shreya (how | miss
them!), would plan our Pujo Parikrama within our neighborhood. We were not allowed to go
too far by ourselves. The excitement on Shashti morning is unforgettable. No pressure of
school exams and the so-called rat race. It was a five days’ holiday from all stress and pain.
A time to have heartful addas at the pujo pandal, to flaunt your new pujo shopping and to look
the best. The sound of the dhak, the vivid view of the phuchka wallas and the never-ending
crowd at the egg roll stalls. It used to feel as if the entire city was yours and the entire pada
was your family. The resonating sound of the purohit from the pandals saying the mantras as
loud as he could to make sure that all the adda-prone youth gather in the pujo pandal to give
anjali.

My day would start with Amma's musical "Lalita Sahasranamam" chanting at home and end
with "Namastasyai, Namastasyai, Namastasyai Namo Namaha" at the pujo pandal. Just
before Sashti, wherever you go the standard sentence would be: "pujor pore." The lovely
prosad at the pujo pandal would be simply awesome. Hot khichudi with a dollop of ghee and
labra on shaal patha would just make your day. As a child, | remember being totally spooked
by Mahisasur. | would try to affix my gaze on Ma Durga, Ganesh, Karthik, Saraswati, and
Laxmi and try to believe that the Asur does not exist in the big picture. Visiting pujo pandals
at Mudiali, Rashbehari, and Behala would be my favorite since those trips would be
accompanied with visits to relatives and cousins. Meeting my cousins would add to the fun
and festive feeling. Growing up in Kolkata is a blessing in itself but the communal harmony is
at its peak during this time.

Bhashan would be fun in its own way but then it would be a reminder of the end of the
celebration. Shindoor Khela would be an important event before Bhashan.The sound of
processions of Durga Ma going back home would be heart rending but the sound of the band,
music, loudspeaker at full blast would put back a happy feeling, reminding you that Kali Pujo
is just around the corner! | am miles away from Kolkata. It's been 17 years since | withessed
the magic of Durgo Pujo. | relive those days by narrating the events from my deeply etched
memories to my twins. They enjoy Golu/Navratri celebration at home. They see Ma Durga in
my Golu display and ask me to tell them more stories of my days in Kolkata during Durga
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Puja. | grew up in this lovely city not knowing that | am building memories of a lifetime which
| will remember through the tales to my twin boys.

A big thanks to the BA DFW-Bengali community in Dallas to help me relive those magical
days back home!! | really appreciate the community putting together a nice online cultural
event during these difficult Corona times. Ma Aschen and all will be fine. Durgo Pujo this year
will bring more positivity and peace for sure!!!
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Contentment by Korok Chatterjee
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Authentic Bengali Recipes

Sati Mukherjee

Five recipes have been provided here which when assembled will provide a complete
meal.

Lemon Rice
Ingredients:

Basmati Rice (1 1/2 cup)

Lemon Juice (one whole lemon)
Turmeric Powder (1 tablespoon)
Whole Coriander (1/2 spoon)
Cholar (chana) Daal (1 tablespoon)
Uradh Daal (1 tablespoon)
Shorshe (Mustard) (1/2 tablespoon) £
Dry Whole Red Chili Peppers (3 pieces)
. Oil (4 tablespoons)

10.Salt (as per taste)

11. Curry Leaves (10 pieces)

CoNGOR~wNE

Method:

Soak Uradh and Cholar Daal for 3 hours and set aside. Cook rice and take the starch
out. Add oil to heated pan on stove. When oil is hot, add whole corriander, shorshe
(mustard), dry whole red chilli peppers, cholar and uradh daal, curry leaves. Stir fry for 2
minutes. Then add rice in pan. Add turmeric, salt (to taste) and lemon juice. Stir
constantly for a few minutes until all ingredients are mixed properly.

Serve hot.

RK

Kumror Chhakka

Ingredients:

. Pumpkin (500 grams)

. Potatoes (200 grams)

. Chola (1/2 cup)

. Panch Puran (Five seeds) (1/2 tablespoon)
. Hing (1/2 tablespoon)

. Turmeric Powder (1/2 tablespoon)

. Cooking Oil (4 tablespoons)
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8. Coriander Powder (2 tablespoons)

9. Ginger Paste (1 tablespoon)

10. Ghee (1 tablespoon)

11. Garam Masala (1 tablespoon)

12. Bay Leaves (2 pieces)

13. Salt (to taste)

14. Sugar (1/2 tablespoon)

15. Dry Whole Red Chili peppers (2 pieces)

Method:

Cut pumpkin and potatoes into small cubes. Warm pan on stove and add oil. As oil
heats up, add panch puran. Also add bay leaves and dry whole red chilli peppers. After
the crackling of the spices, add pumpkin, potatoes and chola in pan. Add the remaining
spices and cook for a while until potatoes turn brown. Add 1/2 cup water, salt and sugar.
Once the pumpkin and potatoes are soft, add ghee and garam masala to the mix. Make
sure all spices are absorbed by the contents in the pan.

Serve with luchi or paratha for best experience.

XK

Prawn Malai Curry
Ingredients:

Prawn (10 pieces)

Plain Yogurt (1/2 cup)

Coconut milk (1 can)

Butter (1 stick)

Tomato puree (4 tablespoons)
Onion paste (4 tablespoons)
Ginger / Garlic Paste (4 tablespoons)
Turmeric (1/2 tablespoon)

. Coriander powder (1 tablespoon)
10.Green chili (4 pieces)

11.Red chili powder (1 tablespoon)
12.Cashew paste (2 tablespoons)
13.0il (2 tablespoons)

14.Whole cinnamon sticks (2 sticks)
15.Whole cardamom (4 pieces)
16.Whole cloves (4 pieces)
17.Garam masala (1 tablespoon)
18.Lemon juice (2 tablespoons)

©CoOoNOURWNE
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19.Sugar (1 ¥z tablespoons)
20. Salt (to taste)

Method:

Clean and devein the prawns. Marinate the prawns with yogurt, tomato puree, turmeric,
green chili, red chili pepper, cashew paste, oil, lemon juice, salt and sugar.

Heat up a large skillet. Add butter, whole cinnamon, cardamom and cloves. Then fry the
onion and ginger / garlic paste along with coriander powder.

After 5 minutes add the marinated prawn to the skillet and turn the heat to high. Add
coconut milk and cook for 10-12 minutes.

When the gravy is thickened, add garam masala.

1@ 02 ¢

Murgi Irani
Ingredients:

Chicken (1 1/2 pound)
Ghee or butter (2 tablespoons)
Kashmiri chilli powder (2 tablespoons)
Yoghurt (1/2 cup)
Ginger paste (2tbs)
Garlic paste (2tbs)
Cashewnut paste (3 ths)
Cream (1/2 cup)
. Chopped onion (1/2 cup)
10. Keora water (1 tbs) ZAA
11. Lime juice (1 tbs) i - !4‘
12. Big cardamon with skin
roasted and crushed (5 pieces)
13. Salt and sugar (to taste)

©CoOoNOORWNE

Note: Mix one teaspoon keora essence mix with one tablespoon plain water for getting the best
taste

Method:

Marinate chicken with all ingredients except chopped onion, butter, cream, Keora water
and big cardamon. Heat the butter in a pan and chopped onion and big cardamon. Fry
till golden brown then add marinaded chicken. Stir and cook. Cover and cook in low
heat. When chicken is tender remove from stove and add cream and keora water.
Sprinkle lime juice while serving.
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Mango Sandesh
Ingredients:

Paneer or chhana (250 grams)

Soft Khoa Khir (250 grams)

Sugar (200 grams)

Cardamom Powder (1/2 tbsp)

Dry Mango Slices (aamsotto) (16 slices)
Rose Water (1/4 tbsp)

SR

Method:

Mix paneer and sugar together and put it in a pan on low heat. When sugar and paneer
are well mixed, add khoa khir and cardamom powder and cook for 6 minutes. Add rose
water. Mix well and turn off the heat. Let the mix cool. Then take the mixture and make
16 ball shaped lumps. Press each lump with the palm of your hands and make them into
thick flat oval or mango shapes. Then add a slice of mango (or aamsotto) between two
such oval shaped pieces and add one slice of mango on top. Repeat the same thing with
the remaining mix and create 8 mango sandesh.

o 47 %92'7’
(A, <)



Koraishutir Kochuri

Shampa Ganguli

Ingredients

For the stuffing:

Fresh shelled green peas: 2 Ibs

Ginger: 1&1/2 inches

Green chillies: 4to 5

Garam masala (dry roasted and ground): comprising of 5 green cardamoms, 1 inch of
cinnamon stick, 5 cloves

For the puri/kochuri:

White refined flour/maida: 1 pound
Ghee/clarified butter: 6 to 8 tsps
Salt: 1 tsp

Lukewarm water: about one cup.

For frying:
About 2 cups oil mixed with approx. 1/4 cup of ghee.

Method:

Make the dough by mixing the maida, salt and melted ghee well together. To this slowly
add lukewarm water to bind the dough. Add water in small quantities to make a dough
that's a little tight. This dough has to be kneaded for at least 20 to 25 minutes. It then
turns smooth and soft. It needs to have some elasticity. Cover and keep it aside for a
while.

Grind the shelled green peas with the ginger and green chillies into a coarse paste in the
grinder, preferably without added water. Grind for about 2 mins, then give it a mix with a
spatula, and if some peas remain whole, grind it again for another few mins.

The garam masala, if roasted whole, can be ground along with the peas, at this stage.

In a wok/kadhai pour in about 4 tsps of ghee. Let it heat up well, reduce heat and add in
the peas’ mixture. Fry it well, stirring repeatedly so that it doesn't burn. The mixture turns
a dark brownish green color. After about 7 to 10 mins. Add the salt as per taste and about
2 tsps of sugar. Mix well.

Check the salt/sugar/chillies at this point. Since the mixture is a stuffing. it will mellow
down in taste after being stuffed. So, at this point all spices should be a little extra. When
the peas mixture has changed color and is completely dry set it aside to cool. The garam
masala, if not added while grinding, and if available in powdered form, should be added
and mixed in at this stage. It is advisable to make the peas stuffing a day in advance so
that the spices blend into the peas well.
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Now for the Kochuris:

Divide the dough into roughly 15 to 20 equal balls and the completely cooled peas mixture
into an equal number of smaller sized balls for stuffing. Left over stuffing can be reused
later.

Take a ball of dough and gently make a crater in the centre with your thumb. Or you may
roll it out into a small circle and then place the stuffing and close the dough up around it.
Ensure that there are no cracks. Roll it between your palms gently. Then apply a little oil
to the dough and roll it out on a flat surface with your rolling pin. About a 3” diameter is
perfect.

In a wok/kadhai, heat up a mixture of oil and ghee - enough so that the kochuri can be
deep fried. When the oil smokes, reduce the heat to medium low and put in the kochuri.
Cook on one side, and when it floats, flip over. Cook both sides till crisp. These kochuris
do not absorb any oil.

Serve them hot. They can be eaten by themselves or with chholar daal or alur dum.
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T"\e Cur‘se'c’ Soul‘s

BY Rishit Ananol




Hudson Black could not have ever been as freaked as he was then, reading the paper in
his hands that he was certain was a warning that his death was near:

Nice try, but danger still awaits.

Mr. Black had been pursued by monsters that were supposed to be fictional ever
since he had tried taking a walk in the woods beside his house for the first time. Rarely
had he made encounters with the beasts, but he always knew he was being watched.
He’d been enough of a socially-awkward, paranoid, half mentally-broken person before
he had met horrifying creatures outside of his home. He moved from his old house to an
apartment here in hope that the number of people in New York would have kept the
beasts away. However, judging from the threat note in his hands, apparently not.

While Mr. Black hadn’t been harmed yet, but only warned over and over about
some peril that would end him, he still didn’t think he would sleep peacefully ever.

Why do I even try to avoid these things? Mr. Black was thinking dejectedly, when
a woman from the moving service startled him by asking if he needed help with his
luggage.

“Oh... No thanks.” was Mr. Black’s answer.

After the woman left, Mr. Black picked up the note on the ground and read it a
final time. He sighed dreadfully as he shoved it into his pocket and picked up his bags.

Mr. Black carried his suitcases to the door and opened the room, still thinking of
what the note could possibly mean. If this ‘danger’ was worse than what Mr. Black had
already experienced with the creatures he had seen in the woods and through his
journey here to New York, he probably would curl up under a rock for the rest of his life.

As Mr. Black came inside, he looked up and his heart skipped more beats than
was probably normal. He wanted to scream, but he had gasped so hard, he didn’t have
enough breath.

Because, in his apartment, resting on the couch, was a translucent old man in his
90’s (probably), sipping from a mug of frothy beer. And behind him was another old
translucent, cloudy man, this time running on a treadmill. And beside him.... well, the
room was actually filled with these palely colored people with fatigued looks on their
faces. Something told Mr. Black that these people had been here longer that it looked
like they had. One of them noticed him, and told the others, “Oh look, another one’s
here to die.” To this, an awkward silence followed.

It was probably Mr. Black’s scared expression that made the same man query,
“Wait, can you see us?”

Mr. Black said nothing. All he did was stay frozen, topple backwards, and black
out.

Mr. Black’s eyes began to flicker, which caught the attention of the first man he had seen
earlier. “Hey, people! He’s waking!”

The rest briskly surrounded the unconscious fellow, and the noise stirred him.
When Mr. Black opened his eyes, he almost collapsed again in fright. With his feet, he
slid himself as far from the weird old people as he could, even going through one or two,
until he slammed his back into a wall.
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“What are you, vampires?” Mr. Black demanded, as he reached into his left
pocket for a handful of garlic that he stowed for exactly these kinds of occasions.

“Vampires?” a woman asked, offended. “Do we look like vampires to—?”

“Ghosts.” another one interrupted solemnly. “We’re not with the rest because
we're cursed souls.”

“Cursed souls? Rest?” Mr. Black was growing more and more scared of his
situation. But then he remembered something. “... Wait, ghosts? So, you can’t hurt me?”

“Hurting does not always need touching, but it’s not us you should worry about.”
was a ghost’s warning reply.

Mr. Black was about to ask why he could suddenly see dead people, but the ghost
with the beer beat him to it. “But who are you, and why can you see us? No one, not even
the people running from the ABCD have seen us. Unless seeing the dead is your
inhuman skill?”

“I honestly don’t know what you’re talking about. The ABCD?”

“Acrid, beastly, cryptic, demons.” When Mr. Black shot a confused look, the man
retorted, “What, you think you can come up with better acronyms? And they are
demons. I can tell you probably haven’t seen them, because you're still alive. You didn’t
put up even a little fight to the minions they sent, so they didn’t see the need to come
torture and curse you. The only cool part about being like us is that we get to do things
like this.” To demonstrate, the ghost stuck out his hand, snapped his wrist, and a
tablelamp went flying and crashed into a wall.

Mr. Black didn’t know what to say. He wasn’t going crazy; other people were
having the same problems! He had one more question to ask, however. “Are any of you
trying to help those people? They have lives.”

To this, an uncomfortable silence fell across the room. “We’re dead now. There’s
nothing we can do about it.”

Mr. Black was riled up now. It turned out that all these ghosts ever did was lazily
and selfishly sit in rooms. “Just because you can keep existing doesn’t mean others can.
And don’t pretend that chased humans are fine. I heard you say I was going to die right
after I came in here! The bottom line is, people are going to be affected by this ABC
group, and you don’t care.” Every widened eye in the room was on Mr. Black.

Breaking the silence, someone talked. “Well... what do you say we do, Ralph?” he
asked the treadmill ghost. Apparently, the ghost on the treadmill was a ‘leading figure’
in the ghosts of this room. Ralph kept his eyes on Mr. Black. He nervously scratched his
pale, ghostly neck, but after a few moments, he straightened up and looked at the rest of
the souls in the room. “I say we help.” he declared, taking note of Mr. Black’s helpless
expression. “There’s no need for any more cursed ones.”

It was obvious that nobody (other than Mr. Black) liked Ralph’s response, but
when Ralph added “We’re actually getting the chance to do something after, like, 50
years.”, the negative veil covering the ghost’s faces lifted. Seemingly, Ralph knew how to
convince dead people. But then, one of the last ghosts to agree asked “What now?”

“For that,” Hudson Black spoke again, “We head to the woods. We're going
hunting. Alphabet hunting.”

To be concluded...
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The tiger

The tiger is fierce and majestic,

it certainly isn't domestic .

Striped with black on it's coat of yellow,
it's roar s louder than any bellow.

In the food chain you'll see it at the top,

1t's 50 soundless it's doesn't make a plop,

With fur-matted paws

and long,sharp retractable claws

1tis still endangered by poachers and habitat loss.
So if you see a tiger don't make it cross.

Written By: Amon Sarbadhikari (9 years)
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Butchart Gardens by: Aalo Chaudhary
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March Madness
by Stuti Bhattacharya

In the month of March

The whole world is in seanch

For the cure o a virus :E“!: 8 | =
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Drawings by:

Aniya Sen Paul (6

years)
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